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Paul Auster,
C1té de Verre
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It was not unti
| he had his ha

nd on the door
knob that he b
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Det var ikke for han hadde
handen pa deren, at han be
gynte 4 mistenke hva han ¢
jorde. “Det ser ut til at jeg
skal ut,” sa han til seg selv.
“Men hvis jeg skal ut, hvor
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Text samples

Selva Light, 28pt

Fo1 86 depois de ter a mao na ma
caneta da porta que ele comecgou
a suspeitar do que estava a fazer.
“Parece que estou a sair”, disse a
s1 proprio. “Mas se estou a sair, p
ara onde vou exactamente?” Um
a hora depois, ao subir do 6nibus
numero 4 da 70th Street e da Fif

Selva Light, 18pt

Det var inte forrdn han hade sin hand p& dérrhandt
aget som han borjade misstinka vad han gjorde. J
ag verkar gi ut,” sa han till sig sjalv. “Men om jag s
ka dka ut, var ska jag precis?” En timme senare, ni
r han klattrade frdn bussen nummer 4 pd 7Oth Str
eet och Fifth Avenue, hade han fortfarande inte be
svarat fragan. P4 ena sidan av honom var parken, g
ron 1 morgonsolen, med skarpa, flyktiga skuggor; t
ill andra sidan var Frick, vit och stram, som om 6v
ergivna till de doda. Han tankte ett 6gonblick pd V
ermeers soldat och ung flicka leende och forsokte k
omma 1hagd uttrycket 1 flickans ansikte, den exakta

Selva Light, 12pt

(’est seulement en posant sa main sur le bouton de la porte quil commenca
a se douter de ce qu’il faisait. « Cest comme si je sortais », se dit-il. « Mais, s
1je sors, ol vais-je précisément ?» Une heure plus tard, lorsqu’il descendit d
e l'autobus 4 au coin de la 70° rue et de la 5° avenue, il n’avait toujours pas r
épondu a cette question. D'un coté il vit le parc, verdoyant sous le soleil mat
inal, avec des ombres nettes et fugitives; de l'autre, le batiment de la collect
ion Frick, blanc et austere, comme livré a la mort. Il sondea un instant au ta
bleau de Vermeer, Le Soldat et la Jeune Fille souriant, en s’effor¢ant de se s
ouvenir de l'expression du visage de la jeune fille, de la position exacte de se
s mains autour du verre, du dos rouge de '’homme sans visage. Mentalemen
t il entrevit la carte géographique de couleur bleue accrochée au mur, il revi
t le flot de lumiere se déversant par la fenétre, si semblable a I’éclat du solei
| qui 'entourait en cet instant. Il marchait. Il traversait la rue et se dirigeait
vers l'est. Arrivé a Madison Avenue, il prit & droite, continua vers le sud tou
t un paté de maisons, puis tourna a gauche et vit ot il était. «Il me semble q
ue je sois arrivé », se dit-il. Debout devant I'immeuble, il fit une pause. Il ava

Selva Light, 8pt Selva Light, é6pt

Solo quando ha messo la mano sulla mamgha della p Tik numojes rankg prie dury rankenélés jis pradéjo jtarti, kg daro. ,A
orta ha cominciato a sospettare quello che stava face
ndo. “Mi sembra di uscire”, disse a se stesso. “Ma se
sto uscendo, dove vado esattamente? Un’ora dopo, m
entre saliva dall’autobus numero 4 tra la 70esima e 1
a Fifth Avenue, non aveva ancora risposto alla doman
da. Da un lato di lui c’era il parco, verde al sole del m
attino, con le ombre taglienti e fugaci; dall’altro lato
¢’era il Frick, bianco e austero, come abbandonato ai
morti. Penso per un attimo al Soldato di Vermeer e a
lla Ragazza Sorridente, cercando di ricordare I'espre
ssione del volto della ragazza, la posizione esatta dell
e sue mani intorno alla tazza, il dorso rosso dell'uom

§, atrodo, i8einu, - pasake jis sau. - Bet jei a iSeisiu, kur a& tiksliai? P

o valandos, lipdama; itobuso Nr. 4 autobusy 70-ojoje datvéje ir Pe

nktojoje aveni je jo puséje buvo

parkas, zalias ryto sauléje, su aStriais, trumpalaikiais
use buvo Frikas, baltas ir asketiskas, tarsi paliktas miru
kimirka pagalvojo apie Vermerio kareivio ir jaunos merginos §y
bandydamas prisiminti merginos veido israiska, tikslia jos ranky padé

tj aplink taurg, raudong veidg be veido. Minty:

jis pagavo zvilgsnj j m
elyng Zemélapj ant sienos ir saulés spindulius, tekancius pro langg, tai
p. kaip dabar jj supancia saulés §viesg. Jis vaiksciojo. Jis peréjo gatve i
1 judéjo j rytus. Madison Avenue pasuko j deine ir nuéjo  pietus bloko

link, pasuko j kaire ir pamaté, kur yr: § tarsi atvykau®, - pasake jis

sau. Jis stovéjo priesais pastaty ir padaré pertrauks. Staiga tai jau neb

eatrodé svarbu. Jis jautési nepaprastai ramus, tarsi viskas jau biity ja

o senza volto. Nella sua mente, ha intravisto la mapp
a blu sul muro e la luce del sole che si riversava attra
verso la finestra, cosi come la luce del sole che lo cir
condava ora. Stava camminando. Attraversava la stra
da e si muoveva verso est. A Madison Avenue ha dirat
o0 a destra e si e diretto a sud per un isolato, poi ha g
irato a sinistra e ha visto dov’era. “Mi sembra di esse
re arrivato”, disse a se stesso. Si fermo davanti all’ed
ificio e si fermo. Improvvisamente non sembrava ave
re pilt importanza. Si sentiva straordinariamente cal
mo, come se tutto gli fosse gia successo. Quando apr

m nutike. Atidares duris, kurios atves jj | vestibiulj, jis pasakeé sau pas
kutinj patarimo zodj. ,Jei visa tai vyksta i$ tikryjy®, - saké jis, - tada p
rivalau atidaryti akis. Tai moteris atidaré buto duris. Dél tam tikry pri
ezastiy Kvinas to nesitikéjo ir tai jj iSmeté is kelio. Jau tada viskas vyk
o per greitai. Prie§ jam suteikiant galimybe absorbuoti moters buvima,
apibudinti jg padiai ir suformuoti savo jspidzius, ji kalbéjosi su juo, pr
iversdama jj atsakyti. Todél, net ir tomis pirmosiomis akimirkomis, jis
pasimeté, pradéjo atsilikti nuo saves. Véliau, kai jis turéjo laiko apmast
yti Siuos jvykius, jis sugebés sujungti savo susitikimg su moterimi. Bet
tai buvo atmintis ir prisiminti dalykai, jis Zinojo, turéjo polinkj sumen

kinti prisimintus dalykus. Dél to jis niekada negaléjo biti tikras dél to.
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Text samples

Selva Light Italic, 28pt

Lo 56 depors de ter a mao na mag
aneta da porta que ele comecou a
suspetar do que estava a fazer. P
arece que estou a sawr, disse a St p
roprio. “Mas se estou a sawr: para
onde vou exactamente?” Uma hor

a depors, ao subwr do onvbus nume
ro 4 da r0th Street e da Fifih Av

Selva Light Italic, 18pt

Det var inte forrdn han hade sin hand pd dorrhandt
aget som han borjade misstinka vad han gjorde. Ja
g verkar gd ut,” sa han tll sig syilv. “Men om jag ska
aka ut, var ska jag precis?” En timme senare, ndir ha
n kldttrade frdan bussen nummer 4 pd 70th Street oc
h Fafih Avenue, hade han fortfarande inte besvaral J
rdagan. Fda ena sidan av honom var parken, gron v m
orgonsolen, med skarpa, [lyktiga skuqgor, tll andra
sidan var F'rick, vit och stram, som om cverqivna (ill
de doda. Han tinkte ett dgonblick pd Vermeers solda
t och ung flicka leende och forsokte komma thdg uitr
ycket v flickans ansikte, den exakta positionen for he

Selva Light Italic, 12pt

C’est seulement en posant sa main sur le houton de la porte qu’il commenga a s
e douter de ce qu’il fansait. « ("est comme st je sortais», se dit-il. «Mais, si je so
s, ow vais-je précisément 2» Une heure plus tard, lorsqu’il descendit de ["autod
us 4 au comn de la 70°rue et de la 5° avenue, 1l n'avait towyours pas répondu a c
ette question. Dun cote il vit le parc, verdoyant sous le soleil matinal, avec des
ombres nettes et fugitives; de [‘autre, le batiment de la collection Frick, blanc e
t austere, comme lwré a la mort. 1] songea un instant av tableav de Vermeer, 1,
e Soldat et la Jeune Fille souriant, en s'efforcant de se souvenir de [expression
du visage de la jeune fille, de la position exacte de ses mains autour du verre, d
u dos rouge de [homme sans visage. Mentalement il entrevit la carte géoqraphi
que de couleur blewe accrochée aw mur, ol revit le flot de lumiére se deversant p
ar la_fenétre, si semblable a [éclat du solerl qui I"entourait en cet instant. 1l ma
rchant. 11 traversait la rue et se dirigeait vers ['est. Arrivé a Madison Avenue, ©
{ prit a droite, continua vers le sud tout un paté de maisons, puis tourna a gauc
he et vit o il étant. « Il me semble que je sois arrive», se dit-il. Debout devant [t
mmeuble, i fit une pause. 11 avait soudain [impression que ca n'avait plus d’i

Selva Light Italic, 8pt

Solo quando ha messo la mano sulla maniglia della po
rta ha cominciato a sospettare quello che stava_facend
0. “Mi sembra di uscire’, disse a se stesso. “Ma se sto us
cendo, dove vado esattamente? Un’ora dopo, mentre sa
liva dall’autobus numero 4 tra la 70esima e la Flifth A
venue, non aveva ancora risposto alla domanda. Da un
lato di lui ¢ era il parco, verde al sole del mattino, con
le ombre taglienti ¢ fugaci, dall’altro lato ¢'era il Fric
k, bianco e austero, come abbandonato ai morti. Fenso
per un attimo al Soldato di Vermeer e alla Ragazza S
orridente, cercando di ricordare ['espressione del volto
della ragazza, la posizione esatta delle sue mani intorn
0 alla tazza, il dorso rosso dell vomo senza volto. Nella
sua mente, ha intravisto la mappa blu sul muro e la lu
ce del sole che si riversava attraverso la finestra, cosi co
me la luce del sole che lo circondava ora. Stava cammi
nando. Attraversava la strada e si muoveva verso est. A
Madison Avenue ha girato a destra e si é diretto a sud
perun isolato, poi ha girato a sinistra e ha visto dov'er
a. “Mi sembra di essere arrivato’, disse a se stesso. St fé
rmo davanti all’edificio e si fermo. Improvvisamente n
on sembrava avere pii importanza. S sentiva straord
inariamente calmo, come se tutto gl fosse gia successo.
Quando apri la porta che lo conduceva nell atrio, si di

Selva Light Italic, é6pt

T'ik numgyjes rankq prie dury rankenélés jis pradejo jtarti, kq daro. , As,
liai? Po val

sty kur
g

atrodo, iSeinu’} - pasaké jis sau. - Bet )

andos, lipdamas is autobuso Nr: 4 autobusy 70-gjoje

¢ aveniu, jis vis dar neatsaké | klausimag. Viengy

alias ryto sauléje, su astriais, trumpalaif: iais; 1 kitq puse buvo F
rikas, baltas ir asketiskas, tarsi paliktas mirusiesiems. Jis akimirkq paga

loojo apie Vermerio kareivio ir jaunos merqginos Sypsenaq, handydamas p

risiminti merginos veido iSraiskq, tiksliq jos ranky padéti aplink taure, r

audonq veidg be veido. Mintyse jis pagavo Zvilgsny | mélyng Eemélapy an

¢ sieno. s spindulivs, tekancius pro langq, taip, kaip dabarji sup
andiq saulés Sviesq. Jis vaikscigo. Jis peréjo gatve ir judgjo | rytus. Madis
on Avenue pasuko i desing ir nuéjo i pietus bloko link, pasuko i kaire i z//}

amaté, kuryra. , As tarsi atgykaw’; - pasake jis sau. Jis stovéjo priesais

astatq ir padaré pertraukq. Staiga u nebeatrodé svarbu. Jis jautési

nepaprastai rama. iskas jau bity jam nutike. Atidares duris, kur
108 atves i j vestibiuly, jis pasaké sau paskuting patarimo Zody. ,Jei visa ¢

ai vyksta iS tikryy’ - saké jis, - tada privalau atidaryti akis. Tai moteri

s atidaré buto duris. Dél tam tikry priegaséiy Kvinas to ne.
7 iSmeté 1S kelio. Jau tada viskas vyko per greitai. Pries jam su nt ga
/mzz//);' abvo/‘/)uon moters buvima, apibidinti jg ;}m’m? ir suformuoti sav
0/ s, Ji m/uo,” crsdama i atsak:
is pi jomis akimirkomis, jis pas: S, prade) am/z//z nuo saves. Vel

law, kaijis turdjo laiko apmastyti Siuos jykius

. Todeél, net ir tom

ugebes sujungti savo

susitikima su moterimi. Bet tai buvo atmintis ir prisiminti dalykai, jis &

ngjo, turcjo polinky sumenkinti prisimintus daf; Dél to jis nie n
aegaléjo biti tikras deél to.
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Selva Light Script, 120pt

It was not wnod 0 e e

e had s ham | gynce i mistenke hea han g
Johde. “Det sei ut til at jeg sh
d on the dooik s o s a1

Selva / © 2021 Fanny Hamelin




Text samples

Foe sé depous de teh a mao na ma
caneta da poita que ele comegcou
a suspeua do que estava a .
“Parece que estou a sawr, disse a
st propue. “Mas se estou a savi, p
v onde vou exactamente?” Um
a hoha depots, ac subvi do Grnebus
nimero 4 da 70th Stheet e da Fif

Selva Light Script, 18pt

e, ndh han kildgttade frdan bussen nummes 4 pa 70t
te besvavvat firdgan. FPa ena sidan av honom va pave
g0 Wl andia sidan va Fluck, v och stiam, som o
e komma thiqg witycket ( flickans ansikte, den exatk

Selva Light Script, 12pt

(est seulement en posant sa maen swh le bouton de la poite gu’il commenga a
se doutel de ce qu il fausadt. « CCest comme s je soitas », se dut-il. « Mais, si e s
048, 0w vats-pe phrecisément 2» Une hewie plus taid, loisqu il descendit de [auwt

obus 4 au coun de la 70 we et de la 5° avenue, U n'avad towpow's pas iepond

u a cette question. D un c6té i vit le paic, verdoyant sous le soled matinal, ave
¢ des omblies nettes el fugitives, de autie, le batiment de la collection Fluck, b
lanc et austere, comme e a la moit. 11 songea un instant au tableau de Ver
meeh, Le Soldat et la Jeune Fille sowwant, en s’effo'icant de se souvends de [ex
presston du visage de la jeune fille, de la position exacte de ses maens autows d
u vevie, du dos wouge de lhomme sans visage. Mentalement o enthevit la cavite
geéograpluque de coulewr blewe acchochée au muwi, U hevit le flot de lumeeie se d
evehsant pa la fenétre, si semblable a léclat du soled quid lentowiadt en cet in
standt. Il maichadt. 11 Caveisadt la we et se dvugeadt veis Uest. Avuue a Madiso
n Avenue, t plut a diodte, contenua veis le sud tout un paté de madsons, pus ¢
owvna a gauche et vit ou U étadt. « 11 me semble que je sots avuve », se dit-il. De
bout devant ['ommenble, U fit une pause. Il avadt soudain [implession que ¢a

Selva Light Script, 8pt

Solo quando ha messo la mano sulla maniglia della
poita ha cominciate a sospettare quelle che stava face
ndo. “Mi sembia di uscire’, disse a se stesso. “Ma se st
o uscendo, dove vade esattamente? Un’cia dopo, ment
se saliva dall autobus numeio 4 tia la 70estma e la 17
Jth Avenue, non aveva ancoia wisposto alla domand
a. Da un lato di lui ¢ era i paico, veide al sole del mat
tne, con le ombie taglientd ¢ figace: dall altio lato c'e
2 i ek, bianco e austero, come abbandonato ai m
owtt. Pensc pes un attemo al Soldato di Vevimeehs e all
a Ragazea Scidente, cercandoe di vicoidare Uespiess
tone del volto della ragazea, la posizione esatta delle s
we mand intovno alla tazza, o doliso hosso dell womao s
enca volto. Nella sua mente, ha inthavisto la mappa b
lu sul muwio e la luce del sole che si vveisava attiaveis
o la finestha, cosi come la luce del sole che lo ciicondar
a oha. Stava cammenando. Attaveisava la stada e s
¢ muoveva veiso est. A Madison Avenue ha giiato a de
Stha e s ¢ divetto a sud pei un isolato, poi ha griate a s
mistha e ha visto dov'era. “Mi sembia di essere avval
o disse a se stesso. St fvme: davantd all edificio e s fé
e, Improvvisamente non sembiava aveie pil impo-
wanea. St sentiva stacrdinaviamente calmo, come se
tutto gli fosse gua successe. Quande apii la porta che lo

Selva Light Script, é6pt

Tk numayes anka piie dwiy ankenéles jis piadese jtarti, kq daio. , As,

atiodo, Seinu’; - pasaké jis sau. - Bel jec af Secsiu, ki as tiksliad? Po va
landos, l ¥ N 4

ofe aventu, Jis vis dai neatsaké | ausimag. Vie

70-gpepe gatvége iy Penktoy

e paika

s, Zalias yyto saulgge, su a

mpaladki kit puse bue

o Fhikas, baltas ih asketiskas, tais L Jis ik p

ofo- apie Ve 7 vie U jauncs mergenes $

mas pseminti melgines vedde Siaiskq. tikstiq jos hanky padety aplink ¢
aug, randong veidq be vecdo. Mintyse jis pagave Zedgsng { mély.

élapy enos Ui Saules spin L tekandius pio langaq, tap, kap dab

W Ji supancig saulés JSis vatkscigpo. Jis pereje gatve i judeso [yt
us. Madison Avenue pasuke [ desing 0 nugje ¢ pietus bloko link, pasuko |
kate 0 pamaté, ki yha. AS taist ateykas - pasaké jis sau. Jis stovéjo
ptes
JSis jantést nepap)

s pastatq Ui padaié pertiankq. Staiga tal jan nebeatiodé seaibu.

as jau bty jam nutke. Atidaig

s duids, kuiios atves

asaké sau paskuting pataiime Sod
o el visa tad vyksta IS by - saké jis, - tada phivalau atidaytd akis.
Tai moteris atidaié bute duiis. Dél tam tiky phieasciy Kvinas to nesitc
7
tethtant galimybe abscrbuoti moters buvima, apibadint jq paciad i syf

tal Ji iSmete i§ kelio. Jau tada viskas vyko per gredtar. Piies jam su

chmucti save fspadius, ji Jost st juc, pie L1 ats . Todeé

5, JUs pasimeté, pradepe atsdikid n

s twigpe latke apmastyti S

wungti save imaq su motevimi. Bet tad

dalytkat, jis Eingpo, twiggo polinky s

o jiis niekada negaléo bitd tikhas del to.
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Family samples: Light

Selva Roman, Italic & Script, 28pt

Ldgar Allan FPoe, Samuel Becket
¢, and Nathanme! Hawthorne have
also had a strong influence on A
uster’s writind. Auster has spec
ifically referred to characters fro
m /foe and Hawdhorne 1n his nov
els, for example Willam Wilson
in City of Glass or Hawthorne's £
anshawe \n The Locked Room, bo

th from Zhe New York 7rilogy. O
veh the past twenty-five yeass, op
ined Michael Dirda in The New Y
ork Review of Books in 2008, ~a
wl Auster has established one of 't
emporayy lteratw'ie. Dirda also h

as extolled his loaded virtues in

Selva Roman, Italic & Script, 18pt

Much of the early scholarship about Auster’s work
saw links between 1t and the theories of such Fren
ch writers as Jacques Lacan, Jacques Derrida, and
others. Auster himself has denied these influences
and has asserted in print that / ve tead only one sh
ot essary by Lacan, the Purloined Letter. on the Yal
e [hench Studies issue on poststuuctwalism—all the
way back on 1966. Other scholars have seen influen
ces in Auster’s work of the American transcenden
talists of the nineteenth century, as exemplified b
y Henry David Thoreaw and Ralph Waldo £imerson
. 'The transcendentalists believed that the symboli

Selva Roman & Italic, 12pt

Following his acclaimed debut work, a memoir entitled 7ke /nvention of Soli
tude, Auster gained renown for a series of three loosely connected stories pu
blished collectively as 7he New York 7rilogy. Although these books allude to
the detective genre they are not conventional detective stories ordanized aro
und a mystery and a series of clues. Rather, he uses the detective form to ad
dress existential issues and questions of identity, space, language, and litera
ture, creating his own distinctively postmodern form in the process. The se
arch for identity and personal meaning has permeated Auster’s later public
ations, many of which concentrate heavily on the role of coincidence and ran
dom events, 7he Music of Chance, or increasingly, the relationships between
people and their peers and environment, 7%e Book of lllusions, Moon Falace.
Auster’s heroes often find themselves obliged to work as part of someone els
e’s inscrutable and larger-than-life schemes. In 1995, Auster wrote and co-d
irected the films Smoke and Blue in the Face. Auster’s more recent works, fr
om Oracle Night to 43 2 7, have also met with critical acclaim. Auster’s mos
t recent book, A Zuf2 in Words, was published in October 2017 by Seven Sto

Selva / © 2021 Fanny Hamelin
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Family samples: Light

Selva Roman, Italic & Script, 28pt

LDGCGAR ALLAN PO, SAMUEL
BECKETT AND NATHANIETL H
AWTHORNE HAVE ALSO HAD
A STRONG INFLUENCE ON AU
STHR'S WRITING. AUSTER HA
S SPHCIFICALLY REFERRED T
O CHARACTHERS FROM POA A
ND AAWTHORNE IN HIS NOV
KLS, FOR KEXAMPLE W/1.LIAM
WILSON IN CI7Y OF GLASS O
R HAWTHORNE S FANSHAW
K IN THE LOCKED ROOM, BOT
H FROM 7HE NEW YORK TR/
LOGY. OVER THE PAST T'WH
NTYHIVE YEARS, OPINED M/
CHALL DIRDA IN THE NEW Y
ORK REVIEW OF BOOKS IN 20

Selva Roman, Italic & Script, 18pt

MUCH OF THE EARLY SCHOLARSHIP ABOUT A
USTER’S WORK SAW LINKS BETWEEN IT AND
THE THEORIES OF SUCH FRENCH WRITERS AS
JACQUES LACAN, JACQUES DERRIDA, AND OT
HERS. AUSTER HIMSELEF HAS DENIED THESE 1
NFLUENCES AND HAS ASSERTED IN PRINT TH
AT 7°VE READ ONLY ONE SHORT HSSAY BY /.
ACAN, THE PURLOINED LETTER, IN THE YAL
K FRENCH STUDIES ISSUE ON POSTSTRUCTU
RALISM—ALL THE WAY BACK IV 1966. OTHER
SCHOLARS HAVE SEEN INFLUENCES IN AUSTHE
R’S WORK OF THE AMERICAN TRANSCENDEN

Selva Roman & Italic, 12pt

FOLLOWING HIS ACCLAIMED DEBUT WORK, A MEMOIR ENTITLED 77
L INVENTION OF SOLITUDE, AUSTER GAINED RENOWN FOR A SERIES
OF THREE LOOSELY CONNECTED STORIES PUBLISHED COLLECTIVEL
Y AS 7HE NEW YORK 7TRIZLOGY. ALTHOUGH THESE BOOKS ALLUDE T
O THE DETECTIVE GENRE THEY ARE NOT CONVENTIONAL DETECTIV
E STORIES ORGANIZED AROUND A MYSTERY AND A SERIES OF CLUE
S. RATHER, HE USES THE DETECTIVE FORM TO ADDRESS EXISTENTI
AL ISSUES AND QUESTIONS OF IDENTITY, SPACE, LANGUAGE, AND LI
TERATURE, CREATING HIS OWN DISTINCTIVELY POSTMODERN FORM
IN THE PROCESS. THE SEARCH FOR IDENTITY AND PERSONAL MEAN
ING HAS PERMEATED AUSTER’S LATER PUBLICATIONS, MANY OF WH
ICH CONCENTRATE HEAVILY ON THE ROLE OF COINCIDENCE AND RA
NDOM EVENTS, 7/HE MUSIC OF CHANCE, OR INCREASINGLY, THE REL
ATIONSHIPS BETWEEN PEOPLE AND THEIR PEERS AND ENVIRONMEN
T, 7HE BOOK OF ILLUSIONS, MOON PALACEH. AUSTER’S HEROES OFTE
N FIND THEMSELVES OBLIGED TO WORK AS PART OF SOMEONE ELSE’

Selva / © 2021 Fanny Hamelin
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Text samples

Selva Regular, 28pt

Foi s6 depois de ter a mao na m
acaneta da porta que ele comecg
ou a suspeitar do que estava a f
azer. “Parece que estou a sair’,
disse a si proprio. “Mas se esto
u a sair, para onde vou exactam
ente?” Uma hora depois, ao sub
ir do 6nibus nimero 4 da 70th

Selva Regular, 18pt

Det var inte forrian han hade sin hand pd dorrha
ndtaget som han borjade misstanka vad han gjo
rde. "Jag verkar gi ut,” sa han till sig sjalv. “Men
om jag ska dka ut, var ska jag precis?” En timme
senare, niar han kliattrade frin bussen nummer 4
p& 70th Street och Fifth Avenue, hade han fortfa
rande inte besvarat frigan. P4 ena sidan av hono
m var parken, gron i morgonsolen, med skarpa, f
lyktiga skuggor; till andra sidan var Frick, vit oc
h stram, som om 6vergivna till de doda. Han tan
kte ett 6gonblick pa Vermeers soldat och ung fli
cka leende och forsokte komma ihdg uttrycket i f

Selva Regular, 12pt

(Pest seulement en posant sa main sur le bouton de la porte qu’il comm
enca a se douter de ce qu’il faisait. «C’est comme si je sortais», se dit-il.
«Mais, si je sors, ou vais-je précisément?» Une heure plus tard, lorsqu’il
descendit de autobus 4 au coin de la 70° rue et de la 5° avenue, il n’avait
toujours pas répondu a cette question. D'un coté il vit le pare, verdoyant
sous le soleil matinal, avec des ombres nettes et fugitives; de l'autre, le b
atiment de la collection Frick, blanc et austére, comme livré a la mort. I1
songea un instant au tableau de Vermeer, Le Soldat et la Jeune Fille sour
iant, en s’efforcant de se souvenir de I'expression du visage de la jeune fil
le, de la position exacte de ses mains autour du verre, du dos rouge de I'h
omme sans visage. Mentalement il entrevit la carte géographique de coul
eur bleue accrochée au mur, il revit le flot de lumieére se déversant par la
fenétre, si semblable a I’éclat du soleil qui I'entourait en cet instant. Il m
archait. Il traversait la rue et se dirigeait vers l'est. Arrivé a Madison Ave
nue, il prit a droite, continua vers le sud tout un paté de maisons, puis to
urna a gauche et vit ou il était. «Il me semble que je sois arrivé », se dit-i

Selva Regular, 8pt

Solo quando ha messo la mano sulla maniglia della
porta ha cominciato a sospettare quello che stava f
acendo. “Mi sembra di uscire”, disse a se stesso. “M
a se sto uscendo, dove vado esattamente? Un’ora d
opo, mentre saliva dall’autobus numero 4 tra la 70
esima e la Fifth Avenue, non aveva ancora risposto
alla domanda. Da un lato di lui ¢’era il parco, verd
e al sole del mattino, con le ombre taglienti e fuga
ci; dall’altro lato c’era il Frick, bianco e austero, co
me abbandonato ai morti. Penso per un attimo al S
oldato di Vermeer e alla Ragazza Sorridente, cerca
ndo di ricordare I'espressione del volto della ragaz
za, la posizione esatta delle sue mani intorno alla t
azza, il dorso rosso dell'uomo senza volto. Nella su
a mente, ha intravisto la mappa blu sul muro e la |
uce del sole che si riversava attraverso la finestra, ¢
osi come la luce del sole che lo circondava ora. Sta
va camminando. Attraversava la strada e si muovev
a verso est. A Madison Avenue ha girato a destra e
si ¢ diretto a sud per un isolato, poi ha girato a sin
istra e ha visto dov’era. “Mi sembra di essere arriv
ato”, disse a se stesso. Si fermo davanti all’edificio
e si fermo. Improvvisamente non sembrava avere p
it importanza. Si sentiva straordinariamente calm

Selva Regular, 6pt

Tik numojes rankg prie dury rankenélés jis pradéjo jtarti, ka daro.
»AS, atrodo, igeinu®, - pasaké jis sau. - Bet jei as iseisiu, kur as tiksli
ai? Po valandos, lipdamas i$ autobuso Nr. 4 autobusy 70-ojoje gatvéj

e ir Penktojoje aveniu, jis vis dar neatsaké j klausima. Vienoje jo pus

¢éje buvo parkas, zalias ryto sauléje, su astriais, trumpalaikiais Sesél
iais; j kitg puse buvo Frikas, baltas ir asketiskas, tarsi paliktas miru
siesiems. Jis akimirka pagalvojo apie Vermerio kareivio ir jaunos m
erginos Sypseng, bandydamas prisiminti merginos veido israiska, ti
kslig jos ranky padétj aplink taure, raudong veidg be veido. Mintyse
Jjis pagavo zvilgsnj j mélyng zemélapj ant sienos ir saulés spindulius,
tekancius pro langa, taip, kaip dabar jj supancia saulés Sviesg. Jis v
aiksciojo. Jis peréjo gatve ir judéjo j rytus. Madison Avenue pasuko j
desine ir nuéjo j pietus bloko link, pasuko j kaire ir pamaté, kur yra.
»AS tarsi atvykau®, - pasaké jis sau. Jis stovéjo priesais pastaty ir pa
daré pertraukg. Staiga tai jau nebeatrodé svarbu. Jis jautési nepapr
astai ramus, tarsi viskas jau biity jam nutike. Atidares duris, kurios
atves jj j vestibiulj, jis pasaké sau paskutinj patarimo zodj. ,Jei visa
tai vyksta i$ tikryjy®, - saké jis, - tada privalau atidaryti akis. Tai m
oteris atidaré buto duris. Dél tam tikry priezasc¢iy Kvinas to nesitik
¢jo ir tai jj iSmeté i$ kelio. Jau tada viskas vyko per greitai. Pries ja
m suteikiant galimybe absorbuoti moters buvima, apibudinti ja pa¢
iai ir suformuoti savo jspadzius, ji kalbéjosi su juo, priversdama jj at
sakyti. Todél, net ir tomis pirmosiomis akimirkomis, jis pasimeté, p
radéjo atsilikti nuo saves. Véliau, kai jis turéjo laiko apmastyti Siuos
ivykius, jis sugebés sujungti savo susitikimg su moterimi. Bet tai bu
vo atmintis ir prisiminti dalykai, jis Zinojo, turéjo polinkj sumenkin

ti prisimintus dalykus. Dél to jis niekada negaléjo biti tikras dél to.
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Text samples

Selva Regular Italic, 28pt

tou so depois de ter a mao na m
acaneta da poria que ele comec

ou a suspevtar do que estava a |

azer. "Parece que estou a sawr’,
disse a st proprio. “Mas se estou
a sawr, para onde vou exactame
nte?” Uma hora depois, ao sub
1 do onvbus numero 4 da 70th

Selva Regular Italic, 18pt

Det var inte forrdn han hade sin hand pa dorrha
ndtaget som han horjade masstéinka vad han gjor
de. Jag verkar ga ut,” sa han till sig syalv. “Men
om jag ska daka ut, var ska jag precis?” f/n timme
senare, ndr han klittrade firdn bussen nummer 4
pa r0th Street och Fifih Avenue, hade han_fortfa
rande inte besvarat frdgan. Fa ena sidan av hon
om var parken, gron ¢ morqgonsolen, med skarpa,
Slyktiga skuqgor; tll andra sidan var Frick, vit o
ch stram, som om overqiwna Gl de doda. Han (i
nkte ett ogonblick pd Vermeers soldat och ung flic
ka leende och forsokte komma thag utirycket i flic

Selva Regular Italic, 12pt

Cest seulement en posant sa main sur le bouton de la porte qu vl commenca
a se douter de ce quil faisait. « ("est comme si je sortais », se dit-il. «Mazis, st
e sors, ot vais-je précisément ?» Une heure plus tard, lorsqu’il descendit de
lautobus 4 au coin de la 70°rue et de la 5° avenue, il n’avait towjours pas r
épondu a cette question. D’un coté il vit le parc, verdoyant sous le soleil ma
tinal, avec des ombres nettes et fugitives, de l"autre, le hatiment de la collec
tion Frick, blanc et austére, comme livré a la mort. 1l songea un instant au
tableau de Vermeer, Le Soldat et la Jeune Fille souriant, en s’efforcant de s
e souvenir de [expression du visage de la jeune fille, de la position exacte d
e ses mains autour du verre, du dos rouge de ['homme sans visage. Mentale
ment il entrevit la carte géographique de couleur bleue accrochée auw mur, ¢
{ revit le flot de lumiére se déversant par la_fenétre, si semblable a léclat d
u soleil qui lentourait en cet instant. 1l marchait. 1l traversait la rue et se d
wrigeait vers [est. Arrivé a Madison Avenue, il prit a droite, continua vers le
sud tout un paté de maisons, puis tourna a gauche et vit ouw il était. « 1l me s
emble que je sois arrive », se dit-il. Debout devant ["immeuble, il fit une pau

Selva Regular Italic, 8pt

Solo quando ha messo la mano sulla maniglia della
porta ha cominciato a sospettare quello che stava fa
cendo. “Mi sembra di uscire’, disse a se stesso. “Ma
se sto uscendo, dove vado esattamente? Un’ora dop
o0, mentre saliva dall’ autobus numero 4 tra la 70es
ima e la Fifih Avenue, non aveva ancora risposto a
lla domanda. Da un lato di i c’era il parco, verd
e al sole del mattino, con le ombre taglienti e _figac
i dall’altro lato c¢’era il Frick, hianco e austero, co
me abbandonato ai morti. Penso per un attimo al S
oldato di Vermeer e alla Ragazza Sorridente, cerca
ndo di ricordare Uespressione del volto della ragazz
a, la posizione esatta delle sue mani intorno alla ta
zza, i dorso rosso dell’wvomo senza volto. Nella sua
mente, ha intravisto la mappa hlu sul muro e la luc
e del sole che si riversava attraverso la_finestra, cosi
come la luce del sole che lo circondava ora. Stava ¢
ammanando. Attraversava la strada e si muoveva v
erso est. A Madison Avenue ha girato a destra e si ¢
diretto a sud per un isolato, poi ha girato a sinistra
e ha visto dov’era. “Mi sembra di essere arrivato’, d
isse a se stesso. Si_fermo davanti all’edificio e si fér
mo. Iimprovoisamente non sembrava avere pit impo
rtanza. St sentiva straordinariamente calimo, come

Selva Regular Italic, 6pt

Tk numojes rankq prie dury rankenélés jis pradejo jtarti, kq daro.
WAS, atrodo, iSeinu’; - pasaké jis sau. - Bet jei as iseisiu, kur as tiksl
iai? Po valandos, lipdamas is autobuso Nr: 4 autobusy 70-0j0je gatv
¢je ir Penktojoje aveniu, jis vis dar neatsaké i klausimaq. Vienoje jo p
us¢je buvo parkas, Zalias ryto sauléje, su astriais, trumpalaikiais ses
éliais; § kitq puse buvo Frikas, baltas ir asketiskas, tarsi palikias mir
ustesiems. Jis akimirkq pagalvojo apie Vermerio kareivio iy jaunos m

erginos Sypsena, hand Y.

; , merginos veido israiskq. (ik
sliq jos ranky padeét; aplink taure, raudong veidq be veido. Mintyse j
is pagavo Zvilgsny § mélynq Zemélapy ant sienos ir saulés spindulius,
tekancius pro langq, taip, kaip dabar ji supanciq saulés sviesq. Jis v
aikscigjo. Jis peréjo gatve ir judejo § rytus. Madison Avenue pasuko {
deSine ir nuéjo i pietus bloko link, pasuko i kaire ir pamaté, kur yra.
»AS tarsi atgykau’; - pasaké jis sau. Jis stovéjo priesais pastatq ir pa
daré pertraukq. Staiga tai jau nebeatrodé svarbu. Jis jautési nepap
rastai ramus, tarsi viskas jau bity jam nutike. Atidares duris, kurio
s J1 ¥ vestibiuly, jis pasaké sau paskuting patarimo Zodj. .. Jei vis

ryy’ - saké jis, - tada privalau atidaryti akes. Ta

i moteris atidaré buto duris. Dél tam tikry prieZasciy Kvinas to nesit
ikéjo ir tai ji ismeté i kelio. Jau tada viskas vyko per greitai. Pries;
am suteikiant galimybe absorbuoti moters buvimq, apibidinti jq pac
wai iy suformuoti savo ispudgius, ji kalbéjosi su_juo, priversdama ji a
imirkomis, jis pasimeté, p
radéjo atsilikti nuo saves. Veliau, kai jis turéjo laiko apmastyti Sivo

tsakyti. Todél, net ir tomis pirmosiomis

s ykius, jis sugebés syungti savo susitikima su moterimi. Bet tai bu
vo atmindis ir prisiminti dalykai, jis Zingjo, turéjo polinky sumenfkin

0 prisimintus dalykus. Dél to jis niekada negaléjo biati tikras dél to.

Selva / © 2021 Fanny Hamelin
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Text samples

lod sé depoes de ter a mdo na m

acaneta da pota que ele comeco
U a suspeua do que estava a fag
eh. “Parece que estou a sadk’, dis
se a st popluc. “Mas se estou a s
avy, paea onde vou exactament

e?” Uma hova depots, ac subtr d
¢ énthus nimero 4 da 70th Stie

Selva Regular Script, 18pt

Det vas tnte folvidin han hade sen hand pd déviha
de. Jag veka' ga ut,” sa han tll sig spéile. “Men o
pa 70th Steet och Fifth Avenue, hade han fofai
ande inte beseaad fragan. FPa ena scdan av hono

Selva Regular Script, 12pt

Cest seulement en posant sa macn swi le bouton de la po'te gu'td commeng
a a se doutel de ce qu i fadsadt. « Cest comme ¢ ge so'vtads », se dit-il. «Mad
8, 8 je s04s, ou vads—e piécisement ?» Une hewre plus tard, losqu’id descend
i de lautobus 4 au coen de la 70 we et de la 5° avenue, i n'avadt toypou’s
$ pas répondu a cette question. D un cété i vit le pave, verdoyant sous le so
ledd matinal, avec des cmbies nettes et fugitives, de [autie, le batement de (
a collection Plick, blanc et austére, comme livié€ a la moit. 1l songea un in
stant au tableau de Vevmeer, Le Scoldat et la Jeune Fille sowviant, en s ¢ffé
heant de se souvend' de [expiession du visage de la jeune fille, de la positio
n exacte de ses mains autow. du vevie, du dos wuge de homme sans visag
e. Mentalement it entievit la cavte géogiraphique de coulew: bleue accioché
e au mut, o vevdt le flot de lumeere se déversant pat la fenétie, si semblable
a léclat du soled qud Uentowiadt en cet instand. 11 mavchadt. 11 Caveisadt la
‘wee et se doigeadt veis est. Avvive a Madison Avenue, d pit a diotte, conte
nua veis le sud tout un pate de madsons, puts towvna a gauche et vit cd i ét
adt. «1l{ me semble que se sois e », se dit-i. Debout devant ['immeuble,

Selva Regular Script, 8pt

Solo quando ha messc la manc sulla maniglia dell
a poita ha cominciate a sospetiaie quelle che stava f
acendo. “Mi sembia di uscire”, disse a se stesso. “Ma
se sto uscendo, dove vade esattamente? Un’cra dopo,
mentie saltva dall autcbus numee 4 tva la 70esim
a e la Flifih Avenue, non aveva ancoa visposte alla
domanda. Da un lato di lui c’eva i paico, veide al s
cle del mattine, con le ombie taglienti e fugact; dal
lalteo lato ¢ eva i Flick, biance e austero, come abb
andonato al mott. Pensc pe un attemo al Soldato
di Vevmeer e alla Ragazza Sovicdente, cercando di
Ziecvdae Uespiressione del volto della ragazza, la po
sizione esatta delle sue mand into'vno alla tazza, i d
0180 /0850 dell uomo senza volto. Nella sua mente, h
a intavisto la mappa blu sul maio e la luce del sole
che siwversava attavese la finestia, cosi come la lu
ce del sole che lo cticondava cia. Stava cammenand
o. Attaversava la stada e sé muoveva verso est. A M
adison Avenue ha gtiato a destia e si ¢ divetto a sud
P un isclate, pol ha gtiate a sindstia e ha viste do
vera. “Mi sembia di essere avivate’ disse a se stess
o. St fevme davanti all’edificic e s¢ fevme. Impioveds
amente non sembirava aveie pi impoilanza. St sen
tiva stiacidinaviamente calime, come se tutto gl foss

ypsenq, ¢

Selva Regular Script, 6pt

T'ik numgpes ‘vankq pide duwiy rankenéles jis pradégo jtaitd, kq daio.
WAS, atiodo, iSeinu’; - pasaké jis sau. - Bel jed as iSedsiu, ki as tikslia

i?Pe dos, lipdamas i§ autcbuso Ni. 4 autcbusy 70-gjeje gatvgje

& Penkigpofe aveniu, jis vis dar neatsake | klausimq. Viengpe jo pusése

buve parkas, Salias yyto saulége, su astiiars, ipalaikiars seséliars; |

kitq puse buve FPhiitas, baltas iv asketiskas, taisd palikias miwsiesiem

5. Jis akimirkq pagalvgic apie Vevmeido &

o () Jauncs megines §

Iydamas pidsiminti meigines veido Swaisha, tisli jos s

antky padétl aplink tawie, raudong veida be veido. Mintyse jis pagar

o Zvilgsng [ mélynq Zemélapf ant siencs 0 saules spindulius, tekandi
us pio-langaq, tap, kap dabai ji supanciq saulés sviesq. Jis vaiksciofo.
JSis pergio gatee Oy judeso {yytus. Madison Avenue pasake § desine v n
ugjo { pletus bloke link, pasuko | kadie 0 pamaté, kut yia. ,As taisi at
vykau’; - pasaké jis sau. Jis stovgje piiesads pastatq i padaié pe'iian
kq. Stagga tai jau nebeatiodé svaibu. Jis jautési nepapiastad amus, ¢
aist viskas jau baty jam nutike. Atidaies diids, kwiios atves ji { vestibl
wlf, jis pasaké sau paskuting pataime Zody. .. Jei visa tai eyksta & ik
iy’ - saké jis, - tada privatan atidaiytd akés. Tad moteiis atida'é but
o duwids. Dél tam tit'wy piiedasciy Kvinas to nesdtikéso 0 tad ji iSmeteé s

kelio. Jau tada viskas vyko per giedtad. Pides jam sutedeiant galimybe

abscrbuoti moters b L, apibadine jg paciad (v sufe  save sp
adéius, ji katbégosd su juo, priveisdama ji atsakyti. Tedél, net iv tomis
) S, e, pad e Ve

liau, kad jis twiggo latke apmastytd Siuos joykius, igebeés supungti s
ave susitikima su motevimd. Bet tai buve atmintis i prisimintd dalyk

"y

at. jis Zingfo, tigre polinky '/ Z lalytkus. Dél to jis

niekada negaléjo batd tikas del to.

Selva / © 2021 Fanny Hamelin
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Family samples: Regular

Selva Roman, Italic & Script, 28pt

Ldgar Allan Poe, Samuel Beck
ett, and Nathanvel Hawthorne h
ave also had a strong influence
on Auster’s writing. Auster ha
s specifically referred to chara
cters from Foe and Hawdhorne
in his novels, for example Will
am Wilson in City of Glass or /1
awthorne’s Fanshawe in The Lo
cked Room, both from 74e New
York Trilogy. Over the past twen
ty—-fwwe years, opined Michael D

1da 1n The New York Review o
f Books in 2008, Pauwl Auste: ha

s established one of the most dist

inctee neches en contempouyy
weratwee. Dirda also has extolle

Selva Roman, Italic & Script, 18pt

Much of the early scholarship about Auster’s wo
rk saw links between it and the theories of such
French writers as Jacques Lacan, Jacques Derrid
@, and others. Auster himself has denied these in
fluences and has asserted in print that /ve wead
ondy one shot essay by Lacan, the Purloined Lett
er, en the Yale Fench Studies tssue on poststuuctu
ralisim—all the way back en 1966. Other scholars
have seen influences in Auster’s work of the Am
erican transcendentalists of the nineteenth cent
ury, as exemplified by Henry David Thoreau and
Ralph Waldo Fmerson. The transcendentalists b

Selva Roman & Italic, 12pt

Following his acclaimed debut work, a memoir entitled 7%e /nvention of’
Solitude, Auster gained renown for a series of three loosely connected sto
ries published collectively as 7he New York 7'rilogy. Although these book
s allude to the detective denre they are not conventional detective stories
organized around a mystery and a series of clues. Rather, he uses the det
ective form to address existential issues and questions of identity, space,
languagde, and literature, creating his own distinctively postmodern form
in the process. The search for identity and personal meaning has perme
ated Auster’s later publications, many of which concentrate heavily on th
e role of coincidence and random events, 7ke Music of’ Chance, or increasi
ngly, the relationships between people and their peers and environment,
The Book of lllusions, Moon Palace. Auster’s heroes often find themselves
obliged to work as part of someone else’s inscrutable and larger-than-life
schemes. In 1995, Auster wrote and co-directed the films Smoke and Blue
in the Face. Auster’s more recent works, from Oracle NVight to 4 3 2 1. hav
e also met with critical acclaim. Auster’s most recent book, 4 Zifé in Wo

Selva / © 2021 Fanny Hamelin
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Family samples: Regular

Selva Roman, Italic & Script, 28pt

EDCAR ALLAN POE, SAMUK
L BLCKETT] AND NATHANI
L HAWTHORNE HAVE ALS
O HAD A STRONG INFLUENC
K ON AUSTER’S WRITING. AU
STER HAS SPECIFICALLY RE
FERRED TO CHARACTERS KR
OM POL AND HAWTHORNE 1
N HIS NOVELS, FOR EXAMPL
K WILLIAM WILSON IN 17V
OF GLASS OR HAWTHORNE”
S FANSHAWE IN THE LOCKY
D ROOM, BOTH FROM 7HE NV
W YORK TRILOGY. OVER TH
L PAST TWENTYHTVE YEAR
S, OPINED MICHALL DIRDA 1
N THE NEW YORK REVIEW O

Selva Roman, Italic & Script, 18pt

MUCH OF THE EARLY SCHOLARSHIP ABOUT
AUSTER’S WORK SAW LINKS BETWEEN IT A
ND THE THEORIES OF SUCH FRENCH WRITE
RS AS JACQUES LACAN, JACQUES DERRIDA
, AND OTHERS. AUSTER HIMSELF HAS DENIE
D THESE INFLUENCES AND HAS ASSERTED 1
N PRINT THAT 7"V# READ ONLY ONE SHORT
LSSAY BY LACAN, THE PURLOINED LETTER
AN THE YALE FRENCH STUDIES ISSUE ON P
OSTSTRUCTURALISM—ALL THE WAY BACK
IV71966. OTHER SCHOLARS HAVE SEEN INFLU
ENCES IN AUSTER’S WORK OF THE AMERICA

Selva Roman & Italic, 12pt

FOLLOWING HIS ACCLAIMED DEBUT WORK, A MEMOIR ENTITLED 7’
HE INVENTION OF SOLITUDE, AUSTER GAINED RENOWN FOR A SER
IES OF THREE LOOSELY CONNECTED STORIES PUBLISHED COLLEC
TIVELY AS 7HE NEW YORK TRILOGY. ALTHOUGH THESE BOOKS AL
LUDE TO THE DETECTIVE GENRE THEY ARE NOT CONVENTIONAL D
ETECTIVE STORIES ORGANIZED AROUND A MYSTERY AND A SERIE
S OF CLUES. RATHER, HE USES THE DETECTIVE FORM TO ADDRESS
EXISTENTIAL ISSUES AND QUESTIONS OF IDENTITY, SPACE, LANGU
AGE, AND LITERATURE, CREATING HIS OWN DISTINCTIVELY POSTM
ODERN FORM IN THE PROCESS. THE SEARCH FOR IDENTITY AND PE
RSONAL MEANING HAS PERMEATED AUSTER’S LATER PUBLICATIO
NS, MANY OF WHICH CONCENTRATE HEAVILY ON THE ROLE OF COI
NCIDENCE AND RANDOM EVENTS, 7/HE MUSTC OF CHANCE, OR INCR
EASINGLY, THE RELATIONSHIPS BETWEEN PEOPLE AND THEIR PE
ERS AND ENVIRONMENT, 7/ BOOK OF ILLUSIONS, MOON PALACE.
AUSTER’S HEROES OFTEN FIND THEMSELVES OBLIGED TO WORK A

Selva / © 2021 Fanny Hamelin
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Text samples

Selva Medium, 28pt

Foi sé depois de ter a mao na
macaneta da porta que ele co
mecou a suspeitar do que esta
va a fazer. “Parece que estou a
sair’, disse a si proprio. “Mas
se estou a sair, para onde vou
exactamente?” Uma hora depo
is, ao subir do onibus numero

Selva Medium, 18pt

Det var inte forrin han hade sin hand pa dorr
handtaget som han borjade misstinka vad han
gjorde. “Jag verkar gi ut,” sa han till sig sjalv.
“Men om jag ska dka ut, var ska jag precis?” K
n timme senare, niar han klattrade fran bussen
nummer 4 pi 70th Street och Fifth Avenue, ha
de han fortfarande inte besvarat frigan. Pi ena
sidan av honom var parken, gron i morgonsole
n, med skarpa, flyktiga skuggor; till andra sida
n var Frick, vit och stram, som om 6vergivna ti
Il de doda. Han tinkte ett 6gonblick pd Vermee
rs soldat och ung flicka leende och forsokte ko

Selva Medium, 12pt

(Pest seulement en posant sa main sur le bouton de la porte qu’il com
menca a se douter de ce qu’il faisait. « C’est comme si je sortais », se di
t-il. « Mais, si je sors, ou vais-je précisément? » Une heure plus tard, lor
squ’il descendit de ’autobus 4 au coin de la 70° rue et de la 5° avenue, i
I n’avait toujours pas répondu a cette question. D’un coté il vit le parc,
verdoyant sous le soleil matinal, avec des ombres nettes et fugitives; de
Pautre, le batiment de la collection Frick, blanc et austére, comme livr
¢é a la mort. Il songea un instant au tableau de Vermeer, Le Soldat et la
Jeune Kille souriant, en s’efforcant de se souvenir de I'expression du vi
sage de la jeune fille, de la position exacte de ses mains autour du verr
e, du dos rouge de I’lhomme sans visage. Mentalement il entrevit la cart
e géographique de couleur bleue accrochée au mur, il revit le flot de lu
miere se déversant par la fenétre, si semblable a I'’éclat du soleil qui I'e
ntourait en cet instant. Il marchait. Il traversait la rue et se dirigeait v
ers l'est. Arrivé a Madison Avenue, il prit a droite, continua vers le sud
tout un paté de maisons, puis tourna a gauche et vit ou il était. «Il me

Selva Medium, 8pt

Solo quando ha messo la mano sulla maniglia de
lla porta ha cominciato a sospettare quello che s
tava facendo. “Mi sembra di uscire”, disse a se st
esso. “Ma se sto uscendo, dove vado esattamente?
Un’ora dopo, mentre saliva dall’autobus numero
4 tra la TOesima e la Fifth Avenue, non aveva anc
ora risposto alla domanda. Da un lato di lui ¢’era
il parco, verde al sole del mattino, con le ombre t
aglienti e fugaci; dall’altro lato c¢’era il Frick, bia
nco e austero, come abbandonato ai morti. Pens
o per un attimo al Soldato di Vermeer e alla Rag
azza Sorridente, cercando di ricordare I'espressi
one del volto della ragazza, la posizione esatta de
Ille sue mani intorno alla tazza, il dorso rosso del
I'uomo senza volto. Nella sua mente, ha intravist
o la mappa blu sul muro e la luce del sole che sir
iversava attraverso la finestra, cosi come la luce d
el sole che lo circondava ora. Stava camminando.
Attraversava la strada e si muoveva verso est. A M
adison Avenue ha girato a destra e si ¢ diretto a s
ud per un isolato, poi ha girato a sinistra e ha vi
sto dov’era. “Mi sembra di essere arrivato”, disse
a se stesso. Si fermo davanti all’edificio e si ferm
0. Improvvisamente non sembrava avere piu imp

Selva Medium, 6pt

Tik numojes ranka prie dury rankenélés jis pradéjo jtarti, ka dar
0. ,A§, atrodo, iSeinu®, - pasaké jis sau. - Bet jei as iSeisiu, kur a$ ti
ksliai? Po valandos, lipdamas i$ autobuso Nr. 4 autobusy 70-ojoje
gatvéje ir Penktojoje aveniu, jis vis dar neatsaké j klausima. Vieno
jejo puséje buvo parkas, zalias ryto sauléje, su astriais, trumpalai
kiais Seséliais; j kita puse buvo Frikas, baltas ir asketiskas, tarsi p
aliktas mirusiesiems. Jis akimirka pagalvojo apie Vermerio karei
vio ir jaunos merginos Sypseng, bandydamas prisiminti merginos
veido israiska, tikslig jos ranky padétj aplink taure, raudong veid
a be veido. Mintyse jis pagavo zvilgsnj j mélyng zemélapj ant sieno
s ir saulés spindulius, tekancius pro langa, taip, kaip dabar jj sup
ancig saulés $viesg. Jis vaiksciojo. Jis peréjo gatve ir judéjo j rytu
s. Madison Avenue pasuko i desing ir nuéjo j pietus bloko link, pas
uko j kairg ir pamaté, kur yra. ,AS tarsi atvykau®, - pasaké jis sau.
Jis stovéjo prieais pastaty ir padaré pertrauky. Staiga tai jau ne
beatrodé svarbu. Jis jautési nepaprastai ramus, tarsi viskas jau b
uty jam nutike. Atidares duris, kurios atves jj j vestibiulj, jis pasa
ké sau paskutinj patarimo zodj. ,Jei visa tai vyksta i§ tikryjy®, - s
aké jis, - tada privalau atidaryti akis. Tai moteris atidaré buto du
ris. Dél tam tikry priezasc¢iy Kvinas to nesitikéjo ir tai jj ismeté i
§ kelio. Jau tada viskas vyko per greitai. Pries jam suteikiant gali
mybe absorbuoti moters buvima, apibadinti ja padiai ir suformuo
ti savo jspiidzius, ji kalbéjosi su juo, priversdama ji atsakyti. Todé
1, net ir tomis pirmosiomis akimirkomis, jis pasimeté, pradéjo ats
ilikti nuo saves. Véliau, kai jis turéjo laiko apmastyti Siuos jvykiu
s, jis sugebés sujungti savo susitikima su moterimi. Bet tai buvo a
tmintis ir prisiminti dalykai, jis Zinojo, turéjo polinkj sumenkinti

Selva / © 2021 Fanny Hamelin
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Text samples

Selva Medium Italic, 28pt

Foi so depors de ter a mdo na
macaneta da porta que ele co
mecou a suspeviar do que estav
a a fazer. “Parece que estou a
sawr’, disse a st proprio. “Mas
se estou a sawr, para onde vou
exactamente?” Uma hora depo
S, ao subir do onhus numero

Selva Medium Italic, 18pt

Det var inte forrdn har hade sin hand pa dorrh
andtaget som han horjade maisstinka vad han g
Jorde. Jag verkar gda ut,” sa han tll sig sjélv.
“Men om jag ska dka ut, var ska jag preces?” t/
n timme senare, ndr han kldtirade fi-an bussen
nummer £ pda 70th Street och Fifih Avenue, ha
de han fortfarande inte besvarai frdagan. Pd en
a stdan av honom var parken, gron ¢ morgqonso
len, med skarpa, flyktiga skuggor; (il andra st
dan var F'rick, vit och stram, som om overgivna
tll de doda. Han tinkie ett ogonblick pa Verm
eers soldat och ung flicka leende och forsokee ko

Selva Medium Italic, 12pt

(est seulement en posant sa main sur le houton de la porte qu’il commen
ca a se douter de ce qu’il faisait. « (est comme si je soriais », se dit-il. «M
ais, s je sors, ou vais-je précisément ?» Une heure plus tard, lorsqu’il de
scendit de Uautobus 4 au coin de la 70°rue et de la 5° avenue, il n avait ¢
owjours pas répondu a cette gquestion. D un coté il vt le parce, verdoyant
sous le soleil matinal, avec des ombres nettes et fugitives, de lautre, le b
atiment de la collection F'rick, blanc et austére, comme livré a la mort.
{ songea un instant au tableav de Vermeer, Le Soldat et la Jeune Fille so
uriant, en s’efforcant de se souvenir de l'expression du visage de la jeune
Sille, de la position exacte de ses mains autour du verre, du dos rouge de
Chomme sans visage. Mentalement il entrevit la carte géographique de ¢
ouleur bleue accrochée au mur, il revit le flot de lumiére se déversant pa
rla fenétre, st semblable a léclat du soleil qui U'entourait en cet instant.
Il marchait. 1l traversait la rue et se dirigeait vers lest. Arrivé a Madiso
n Avenue, vl prit a droite, continua vers le sud tout un paté de maisons, p
uis tourna a gauche et vt ow il était. « Il me semble que je sois arrivé », se

Selva Medium Italic, 8pt Selva Medium Italic, 6pt

Solo quando ha messo la mano sulla maniglia de Tik numgjes ranke prie dury rankenélés jis pradgjo jtarti, kq da
lla porta ha cominciato a sospettare quello che st
ava_facendo. “Mi sembra di uscire’, disse a se st
esso. “Ma se sto uscendo, dove vado esattamente?

Unora dopo, mentre saliva dall autobus numero

ro. ,AS, atrodo, iseinu’; - pasaké jis sau. - Bet jei as iseisiu, ku
» as tiksliar? Po valandos, lipdamas s buso Nr. 4 busy 7

0-gj0je gatvéje ir Penkitojoje aveniu, jis vis dar neatsaké i klausim
q. Viengje jo puséje buvo parkas, Zalias vyto sauléje, su astriais, ¢

rumpalaikiais Seséliais; § kitq puse buvo Frikas, haltas ir asketisk

£ tra la 70esima e la Fifth Avenue, non aveva an
cora risposto alla domanda. Da un lato di lui c’e
ra il parco, verde al sole del mattino, con le omb
re taglienti e_fugace; dall’altro lato c’era il Fric
k, bianco e austero, come abbandonato ai morti.
Penso per un attvmo al Soldato di Vermeer e alla
Ragazza Sorridente, cercando di ricordare lesp
ressione del volto della ragazza, la posizione esat
ta delle sue mani intorno alla tazza, il dorso ross
o dell’vomo senza volto. Nella sua mente, ha int
ravisto la mappa blu sul muro e la luce del sole ¢
he si riversava attraverso la finestra, cosi come la
luce del sole che lo circondava ora. Stava cammi
nando. Attraversava la strade e s¢ muoveva verso
est. A Madison Avenue ha girato a destra e si é di
retto a sud per un isolato, poi ha girato a sinistr
a e ha visto dov'era. “Mi sembra di essere arrivat
07 disse a se stesso. St_fermo davanti all’edificio
e s fermo. Improvvisamente non sembrava avere

as, tarsi palikias mirusiesiems. Jis akimirkaq pagalvgjo apie Verm
erio kareivio ir jaunos merginos Sypsenq, handydamas prisimint
@ merginos veido israiskq, tikslia jos ranky padéty aplink taure, r
audonq veidg be veido. Mintyse jis pagavo Zvilgsnj § mélyng em
Elapy ant sienos ir saulés spindulivs, tekancius pro langq, tap, k
aip dabar ji supanciq saulés sviesq. Jis vaiksciojo. Jis peréjo gatv
¢ i judéjo { rytus. Madison Avenue pasuko i desine ir nuéjo i piet
us bloko link, pasuko § kaire ir pamaté, kur yra. , As tarsi atoyka
u’ - pasaké jis saw. Jis stovéjo priesais pastatq ir padaré perirau
kaq. Staiga tai jau nebeatrodeé svarbu. Jis jautési nepaprastai ram
us, tarsi viskas jaw bity jam nutike. Atidares duris, kurios atves j
7 ¢ vestibiuly, jis pasaké sau paskuting patarimo Zodj. .. Jei visa ta

i vyksta is tikryy’ - saké jis, - tada privalau atidaryti akis. Tai
moteris atidaré buto duris. Dél tam tikry prieZasciy Kvinas to nes
wikéjo ir tai ji Smeté is kelio. Jau tada viskas vyko per greitai. P
ries jam suteikiant galimybe absorbuoti moters huvima, apibidin
0 ja paciai ir syformuoti savo ispudius, ji kalbéjosi su juo, prive
rsdama ji atsakyei. Todél, net ir tomis pirmosiomis akimirkomds,

Jis pasimeté, pradeéjo atsilikti nuo saves. Veliau, kai jis turéjo lai
ko
moterimi. Bet tai huvo atmintis ir prisiminti dalykai, jis #ingjo, ¢

7 1 Stuos yoykius, Jis sugebés swyungti savo susitikima su

Selva / © 2021 Fanny Hamelin
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Text samples

Fod sé depots de teh a mac na
macaneta da poa gue ele co
mecou a suspeda’ do que estav
a a fazer. “Parece que estou a s
acy’, disse a sc pecpc. “Mas s
e estou a sath, paia ende vou ex
actawmente?” Uma hova depots,
ac subee do encbus nimee 4 d

Det vave ente f&viéin han hade sen hand pa déve
wummer 4 pa 7 0th Street och Fifih Avenue, hade
han fovfarande inte besvaral fidgan. Pa ena s
dan av honoem vai paiken, gvin ¢ meigonsclen,

med skapa, [lyktiga skuggot, tll andia sidan v
at Fick, vit och stvam, som om éeergiena till de

Selva Medium Script, 12pt

(est seulement en posant sa main swe le bouton de la poite gu’i conun
enga a se doutet de ce qu il faisait. « ("est conume s je soutads », se dit-i.
«Mats, s¢je sors, ot vais—ye piécisement ?» Une hewre plus tavd, losqu’id
descendit de ['autobus £ au coen de la 70 we et de la 5° avenue, i nava
i towgowns pas vepondu a cette question. D un cété i vit le pae, veidoyan
¢ sous le scled madinal, avec des emblies neties el fugitives; de Uautie, le b
atement de la collection Fick, blanc et austére, comme liv'é a la mou. [
{ songea un instant au tableau de Vevmeet, Le Scldat et la Jeune Fille s
e fille, de la position exacte de ses mains autot's du vevie, du dos wouge d
e lhonume sans visage. Mentalement i enteevit la caite gecgaphique de
b la fenétee, sc semblable a léclat du soled qui Uentotradd en cet instand.
1l maichadt. 11 traveisadt la wee et se divigeadt ves Uest. Avvve a Madison
Avenue, i piet a dioite, continua ve'ss le sud tout un paté de madsons, pu
s towvna a gauche et vie cu i étad. « [l me semble que je sois aveé », se d

Selva Medium Script, 8pt

Selo quando ha messe la manc sulla maniglia de

Ula poita ha cominciate a sospettaie quelle che sta

va facendo. “Mi sembia di uscire’, disse a se stesso.
“Ma se sto uscendo, dove vado esattamente? Un'c

a dopo, mentie saliva dall’ autobus numeie 4 tua [
a 70estma e la Flfth Avenue, non aveva ancoa vt

5/ alle d da. Da un late di lui c’era d pai
ce, vede al sole del mattine, con le cmbie taglient
(e fugact; dall altw lato ¢’ era i Piick, biance e au
stero, come abbandonato al me'td. Pensc per un at
timeo al Scldate di Vevmeer e alla Ragazza Scvd
ente, cecando di vicodare Uespiessione del volto d
ella rwagazza, la posizione esatta delle sue mand in
to'vne alla tazza, i do'so vosso dell uomo senza vol
to. Nella sua mente, ha intiaviste la mappa blu su
{matee e la luce del sole che si viversava attiaveso [
a finestia, cest come la luce del sole che lo cicond

ava cra. Stava cammeinando. Attavesava la st
da e s¢ mucveva veiso est. A Madison Avenue ha g

twato a desta e s ¢ divetto a sud pe un isolate, po
( ha gtrato a sindstia e ha viste dov'era. “Mi sembi
a di esseve avrivate’, disse a se stesso. St fevme dav
anti all’edficic e si fevmc. Impiovvisamente non s
embiava avere pia impoitanza. Si sentiva stiacd

Selva Medium Script, 6pt

Tk numgfes rankq p'ie divy rankenélés jis pradéfe ftate, kg daic.
WAS, atiodo, iSeinu’; - pasaké jis sau. - Bel jed as iSeisiu, k' as tiksli
ai? Pe vatlandes, lipde @ buse Vi 4 busy 70-gjofe gate

e v Penktopepe avendu, jis vis dai neatsaké i klausimaq. Viengge jo p

usefe buve paikas, Zalias yyto saulése, su astads, tuompaladkiads se

sell(m‘ /  kitq puse buve Fidkas, baltas i asketiskas, taesi palikias m

Jis akimiikq pagalvgs a/ue Inmeimlmkmfw o jaunc

A )

vgines i hgines veide iSads

K
ke, tdt&ltq jos zamlm /m{l(tg a/ll(nlt tawe, raudong veidg be veido. M
intyse jis pag
indulius, tekancius pic langq, taip, kaip dabai ji supanciq saulés §

) 57, s, 7

 { mély lapd ant siencs i saules sp

viesq. Jis vadkscigge. Jis peéje gatve 0y judeése ¢ vytus. Madisen Aven
ue pasuke { desing i nuése ¢ pietus bloke link, pasuke ¢ kadie i pam
até, kuwt yia. , AS tarsi ateykaa’ - pasaké jis sau. Jis stovéjo piiesal

5/ O padaié p kq. Staiga tai jau nebeatiode seaibu. Ji
§ Jawtési nepaprastad vamus, st viskas jau bty jam natike. Atid
aies duids, kivics atves Ji { vestibiudi, jis pasaké sau paskuting patai
me Fody. . Jed visa tai vyksta i§ tiluyy” - saké jis, - tada plivalaw at
ideyyti akis. Tad moteris atidaé buto dweds. Dél tam tiky pliesasci
y Kvinas to nesctikéjo 0 tad ji iSmeté is kelio. Jau tada viskas vyko p
w limube abserh
0y b

e ghedtad. Piies jam Z g  moters buvim

yy vy s
e

a. apibadind] jg paciad i sy  Saee (spe S

sy
we, priversdama ji atsakytd. Todél, net iv tomis pévmesiomds akimee
komdis, jis pasimeté, pradefo atsiiktd nuc saves. Véliau, kad jis tuwigjo

Selva / © 2021 Fanny Hamelin

laike apmastytd siucs jeykius, jis sugebes sujungti save susitikima s
w moterimd. Bet tai buve intis i plisimintd dalykad, jis Fingjo, ¢
wigfe pelinki kindi puisimdi lalykeus. Dél te jis niekada ne

24/56



Family samples: Medium

Selva Roman, Italic & Script, 28pt

Ldgar Allan Poe, Samuel Bec
kett, and Nathanvel Hawthorn
e have also had a strong influe
nce on Auster’s writing. Auste
r has specifically referred to ¢
haracters from FPoe and Hawt
forne in his novels, for examp
le Walliam Wilson in City of G
lass or Hawthorne's Fanshawe
in Zhe Locked Room, both fro
m 7he New York Trilogy. Ocvel
the past twenty-five yea'ss, opin
ed Michael Dirda in The New Y
ork Review of Books in 2008,

Pauwl Auste'r has established one
of ‘the most distenctive niches on

contempoiravy literatw're. Dirda

Selva Roman, Italic & Script, 18pt

Much of the early scholarship about Auster’s w
ork saw links between it and the theories of su
ch French writers as Jacques Lacan, Jacques D
errida, and others. Auster himself has denied t
hese influences and has asserted in print that /
‘ve ead only one shout essay by Lacan, the Purl
owned Letter, in the Yale French Studies éssue on
poststucctwralism—all the way back in 1966. Oth
er scholars have seen influences in Auster’s wo
rk of the American transcendentalists of the n
ineteenth century, as exemplified by Henry Da
vid Thoreau and Ralph Waldo F’merson. The tr

Selva Roman & Italic, 12pt

Following his acclaimed debut work, a memoir entitled 7Zke /nvention
of Solitude, Auster gained renown for a series of three loosely connect
ed stories published collectively as 7he New York Trilogy. Although th
ese books allude to the detective genre they are not conventional detec
tive stories organized around a mystery and a series of clues. Rather, h
e uses the detective form to address existential issues and questions of
identity, space, language, and literature, creating his own distinctively
postmodern form in the process. The search for identity and personal
meaning has permeated Auster’s later publications, many of which co
ncentrate heavily on the role of coincidence and random events, 7%e M
usec of Chance, or increasingly, the relationships between people and t
heir peers and environment, 7ke Book of lllusions, Moon Palace. Auste
r’s heroes often find themselves obliged to work as part of someone el
se’s inscrutable and larger-than-life schemes. In 1995, Auster wrote an
d co-directed the films Smoke and Blue in the Face. Auster’s more rece
nt works, from Oracle Vight to 4 3 2 1, have also met with critical accla

Selva / © 2021 Fanny Hamelin
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Family samples: Medium

Selva Roman, Italic & Script, 28pt

FEDCAR ALLAN PO, SAMUY
L BECKETT) AND NATHANIY
L HAWTHORNE HAVE ALSO
HAD A STRONG INFLUENCE
ON AUSTER’S WRITING. AUS
TER HAS SPECIFICALLY REF
ERRED TO CHARACTERS FR
OM POL AND HAWTHORNE 1
N HIS NOVELS, FOR EXAMP
LK. WILLIAM WILSONIN CI7T
Y OF GLASS OR HAWTHORN
1S FANSHAWE IN THE L.OC
KD ROOM, BOTH FROM 7#
ENEW YORK TRILOGY. OVE
R THE PAST TWENTYFIVE
YEARS, OPINED MICHAFLL D
/RDA IN THE NEW YORK RE

Selva Roman, Italic & Script, 18pt

MUCH OF THE EARLY SCHOLARSHIP ABOUT
AUSTER’S WORK SAW LINKS BETWEEN IT A
ND THE THEORIES OF SUCH FRENCH WRITE
RS AS JACQUES LACAN, JACQUES DERRIDA
, AND OTHERS. AUSTER HIMSELF HAS DENI
ED THESE INFLUENCES AND HAS ASSERTED
IN PRINT THAT 7°VE READ ONLY ONE SHOR
7 ESSAY BY LACAN, THE PURLOINED LETT
LR, INTHE YALE FRENCH STUDIES ISSUE O
N POSTSTRUCTURALISM—ALL THE WAY B
ACK IV 1966. OTHER SCHOLARS HAVE SEEN
INFLUENCES IN AUSTER’S WORK OF THE AM

Selva Roman & Italic, 12pt

FOLLOWING HIS ACCLAIMED DEBUT WORK, A MEMOIR ENTITLED
THE INVENTION OF SOLITUDE, AUSTER GAINED RENOWN FOR A S
ERIES OF THREE LOOSELY CONNECTED STORIES PUBLISHED COL
LECTIVELY AS 7HE NEW YORK TRILOGY. ALTHOUGH THESE BOO
KS ALLUDE TO THE DETECTIVE GENRE THEY ARE NOT CONVENTI
ONAL DETECTIVE STORIES ORGANIZED AROUND A MYSTERY AND
A SERIES OF CLUES. RATHER, HE USES THE DETECTIVE FORM TO
ADDRESS EXISTENTIAL ISSUES AND QUESTIONS OF IDENTITY, SP
ACE, LANGUAGE, AND LITERATURE, CREATING HIS OWN DISTINCT
IVELY POSTMODERN FORM IN THE PROCESS. THE SEARCH FOR ID
ENTITY AND PERSONAL MEANING HAS PERMEATED AUSTER’S LA
TER PUBLICATIONS, MANY OF WHICH CONCENTRATE HEAVILY ON
THE ROLE OF COINCIDENCE AND RANDOM EVENTS, 7HE MUSIC O
V' CHANCE, OR INCREASINGLY, THE RELATIONSHIPS BETWEEN PE
OPLE AND THEIR PEERS AND ENVIRONMENT, 7/F BOOK OF ILLU
STONS, MOON PALACK. AUSTER’S HEROES OFTEN FIND THEMSELV

Selva / © 2021 Fanny Hamelin
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Text samples

Selva Bold, 28pt

Foi s6 depois de ter a mao na
macaneta da porta que ele co
mecou a suspeitar do que est
ava a fazer. “Parece que estou
a sair’, disse a si proprio. “Ma
S se estou a sair, para onde vo
u exactamente?” Uma hora de
pois, ao subir do 6nibus num

Selva Bold, 18pt

Det var inte forran han hade sin hand pa dorr
handtaget som han borjade misstanka vad ha
n gjorde. Jag verkar ga ut,” sa han till sig sjal
v. “Men om jag ska dka ut, var ska jag precis?”
En timme senare, nir han klattrade fran bus
sen nummer 4 pa 70th Street och Fifth Avenu
e, hade han fortfarande inte besvarat frigan.
P4 ena sidan av honom var parken, gron i mor
gonsolen, med skarpa, flyktiga skuggor; till a
ndra sidan var Frick, vit och stram, som om 6
vergivna till de doda. Han tinkte ett 6gonblic
k pa4 Vermeers soldat och ung flicka leende oc

Selva Bold, 12pt

(C’est seulement en posant sa main sur le bouton de la porte qu’il com
menca a se douter de ce qu’il faisait. « C’est comme si je sortais », se d
it-il. « Mais, si je sors, ou vais-je précisément?» Une heure plus tard, 1
orsqu’il descendit de 'autobus 4 au coin de la 70° rue et de la 5° aven
ue, il n’avait toujours pas répondu a cette question. D’un co6té il vit le
parc, verdoyant sous le soleil matinal, avec des ombres nettes et fugit
ives; de 'autre, le batiment de la collection Frick, blanc et austeére, co
mme livré a la mort. Il songea un instant au tableau de Vermeer, Le S
oldat et la Jeune Fille souriant, en s’efforcant de se souvenir de I'expr
ession du visage de la jeune fille, de la position exacte de ses mains a
utour du verre, du dos rouge de I'’homme sans visage. Mentalement il
entrevit la carte géographique de couleur bleue accrochée au mur, il
revit le flot de lumiere se déversant par la fenétre, si semblable a I’éc
lat du soleil qui 'entourait en cet instant. Il marchait. Il traversait la
rue et se dirigeait vers 'est. Arrivé a Madison Avenue, il prit a droite,
continua vers le sud tout un paté de maisons, puis tourna a gauche e

Selva Bold, 8pt

Solo quando ha messo la mano sulla maniglia d
ella porta ha cominciato a sospettare quello ch
e stava facendo. “Mi sembra di uscire”, disse a s
e stesso. “Ma se sto uscendo, dove vado esattame
nte? Un’ora dopo, mentre saliva dall’autobus nu
mero 4 tra la 7T0esima e la Fifth Avenue, non ave
va ancora risposto alla domanda. Da un lato di 1
ui c¢’era il parco, verde al sole del mattino, con 1
e ombre taglienti e fugaci; dall’altro lato c’era il
Frick, bianco e austero, come abbandonato ai m
orti. Penso per un attimo al Soldato di Vermeer
e alla Ragazza Sorridente, cercando di ricordar
e Pespressione del volto della ragazza, la posizi
one esatta delle sue mani intorno alla tazza, il d
orso rosso dell’'uomo senza volto. Nella sua men
te, ha intravisto la mappa blu sul muro e la luce
del sole che si riversava attraverso la finestra, co
si come la luce del sole che lo circondava ora. St
ava camminando. Attraversava la strada e si mu
oveva verso est. A Madison Avenue ha girato a d
estra e si ¢ diretto a sud per un isolato, poi ha g
irato a sinistra e ha visto dov’era. “Mi sembra d
i essere arrivato”, disse a se stesso. Si fermo dav
anti all’edificio e si fermo. Improvvisamente no

Selva Bold, 6pt

Tik numojes ranky prie dury rankenélés jis pradéjo jtarti, ka d
aro. ,AS, atrodo, iSeinu®, - pasake jis sau. - Bet jei a§ iSeisiu, kur
a§ tiksliai? Po valandos, lipdamas i$ autobuso Nr. 4 autobusy 7
0-ojoje gatvéje ir Penktojoje aveniu, jis vis dar neatsaké j klausi
my. Vienoje jo puséje buvo parkas, zalias ryto sauléje, su astriai
s, trumpalaikiais Seséliais; j kita puse buvo Frikas, baltas ir ask
etiskas, tarsi paliktas mirusiesiems. Jis akimirka pagalvojo api
e Vermerio kareivio ir jaunos merginos Sypseng, bandydamas p
risiminti merginos veido israiska, tikslig jos ranky padétj aplin
k taure, raudong veida be veido. Mintyse jis pagavo zvilgsnj j m
¢élyng zemélapj ant sienos ir saulés spindulius, tekancius pro la
nga, taip, kaip dabar ji supancia saulés Sviesg. Jis vaiksciojo. Ji
s peréjo gatve ir judéjo j rytus. Madison Avenue pasuko j desin
¢ ir nuéjo j pietus bloko link, pasuko j kair¢ ir pamaté, kur yra.
»AS tarsi atvykau®, - pasaké jis sau. Jis stovéjo priesais pastatg i
r padaré pertrauka. Staiga tai jau nebeatrodé svarbu. Jis jautés
i nepaprastai ramus, tarsi viskas jau buty jam nutike. Atidares

duris, kurios atves ji i vestibiulj, jis aké sau paskutinj patar

imo zodj. ,Jei visa tai vyksta i$ tikryjy®, - sake

- tada privala
u atidaryti akis. Tai moteris atidaré buto duris. Dél tam tikry p
riezas¢iy Kvinas to nesitikéjo ir tai jj iSmeté i§ kelio. Jau tada v
iskas vyko per greitai. Pries jam suteikiant galimybe absorbuot
i moters buvimg, apibuadinti ja padiai ir suformuoti savo jspuadz
ius, ji kalbéjosi su juo, priversdama ji atsakyti. Todél, net ir tom
is pirmosiomis akimirkomis, jis pasimeté, pradéjo atsilikti nuo
saves. Veéliau, kai jis turéjo laiko apmastyti Siuos jvykius, jis sug
ebés sujungti savo susitikimg su moterimi. Bet tai buvo atminti

Selva / © 2021 Fanny Hamelin
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Text samples

Selva Bold Italic, 28pt

Foe so depois de ter a mdo na
macaneta da porta gue ele co
mecou a suspeviar do que est
ava a_fazer. “Parece que esto
u a sawr’, disse a st proprio.
“Mas se estou a sawr, para on
de vou exactamente?” Uma h

ora depois, ao suber do onhu

Selva Bold Italic, 18pt

Det var inte forrdn han hade sin hand pa dor
rhandiaget som han horjade misstinka vad h
an gjorde. Jag verkar ga ut,” sa han il sig
spélv. “Men om jag ska dka ut, var ska jag pr
ecis?” I'n timme senare, ndr han klditrade fi
an bhussen nummer £ pa 7 Oth Street och Fifih
Avenue, hade han_forifarande inte hesvarat [
ragan. Pa ena sidan av honom var parken, g
ron @ morgonsolen, med skarpa, flyktiga sku
ggor; (il andra sidan var Frick, vit och stra
m, som om overqgivna till de doda. Han tinke
e ett ogonblick pa Vermeers soldat och ung fli

Selva Bold Italic, 12pt

C’est seulement en posant sa main sur le houton de la porte gu’tl com
menca a se douter de ce qu’il faisait. « C'est comme si je soriais », se di
t-il. « Mazs, sije sors, ou vais-je précisément ?» Une hewre plus tard, lo
rsqu’il descendit de lautobus 4 au coin de la 70° rue et de la 5° avenu
e, il n'avait toujours pas répondu a cette question. D un coté vl vit le p
arc, verdoyant sous le soleil matinal, avec des ombres nettes et fugitvv
es; de lautre, le hatiment de la collection Frick, bhlanc et austére, com
me livré a la mort. Il songea un instant au tableau de Vermeer, Le Sol
dat et la Jeune F'ille souriant, en s’efforcant de se souvenir de l'express
ton du visage de la jeune fille, de la position exacte de ses mains autou
r du verre, du dos rouge de l’homme sans visage. Mentalement il entre
vit la carte géographigque de couleur bleue accrochée av mur, il revit !
e flot de lumiére se déversant par la féenétre, si semblable & léclat du s
oledl gui l'entourait en cet instant. Il marchait. 1l traversait la rue et s
e dirigeait vers lest. Arrivé a Madison Avenue, il prit & droite, continu
a vers le sud tout un paté de maisons, puis tourna a gauche et vit ou il

Selva Bold Italic, 8pt Selva Bold Italic, 6pt

Ttk numojes rankq prie dury rankenélés jis pradejo jrarti, kaq d

Solo quando ha messo la mano sulla maniglia d
ella porta ha cominciato a sospettare quello che
stava_facendo. “Mi sembra di uscire’, disse a s
e stesso. “Ma se sto uscendo, dove vado esatiam
ente? Un'ora dopo, mentre saliva dall’ awtobu

fur as tiksliai? Po valandos, lipde i buso Nr. 4 b

sy 70-gjoje gatvéje ir Penkitojoje aveniw, jis vis dar neatsaké i kl

ausimaq. Viengje jo puséje buvo parkas, Zalias ryto sauléje, su a

Striails, trumpalaikiais Seséliais; § kitq puse huvo Frikas, halta

s numero 4 tra la 70esima e la Fifih Avenue, no
n aveva ancora risposto alla domanda. Da un (
ato di lui c’era il parco, verde al sole del matti
no, con le ombre taglienti e fugaci; dall’altro (
ato c’era il Frick, hianco e austero, come abba
ndonaito ai morti. Penso per un attimo al Sold
ato di Vermeer e alla Ragazza Sorridente, cerc
ando di ricordare Uespressione del volto della r
agazza, la posizione esatta delle sue mani into
rno alla tazza, il dorso rosso dell’vomo senza v
olto. Nella sua mente, ha intravisto la mappa b
lu sul muro e la luce del sole che si riversava att
raverso la_finestra, cosi come la luce del sole ch
e lo circondava ora. Stava camminando. Attra
versava la strada e st muoveva verso est. A Madi
son Avenue ha girato a destra e si ¢ diretio a su
d per un isolato, poi ha girato a sinistra e ha v
isto dovera. “Mi sembra di essere arrivato’, di
sse a se stesso. St_fermo davanti all’edificio e si

s or asketiskas, tarsi paliktas mirusiesiems. Jis akimirkq pagal
vojo apie Vermerio kareivio ir jaunos merginos sypsenq, handy
damas prisiminti merginos veido israiska, tiksliq jos ranky pad
ety aplink taure, raudonq veidg be veido. Mintyse jis pagavo v
wlgsny § mélynqg Semélapy ant sienos ir saulés spindulius, tekanc
wus pro langq, taip, kaip dabarji supanciq saulés sviesq. Jis v
aiksciojo. Jis peréjo gatve ir judéjo { rytus. Madison Avenue pas
uko i desine ir nuéjo i pietus bloko link, pasuko { kaire ir pama
16, kur yra. ,As tarsi atoykau’; - pasaké jis sau. Jis stovéjo pr
resais pastatq ir padaré pertravkq. Staiga tai jau nebeatrode s
varbu. Jis jautési nepaprastai ramus, tarsi viskas jau bity jam
nutike. Atidares duris, kurios atves ji { vestibiull, jis pasaké sa

u paskuting patarimo Zody. ,,Jei

isa tai vyksta is tikrgy' - sa
ke jis, - tada privalav atidaryti akis. Tai moteris atidaré buto
iy Kvinas to

duris. Dél tam tikry pries itikéjo ir tai ji isme
té i§ kelio. Jau tada viskas vyko per greitai. Pries jam suteikian

t galimybe absorbuoti moters huvimq, apibudinti jg paciai ir s

uformuoti savo yspuadius, ji kalbéjosi su juo, priversde  Ji at
sakyti. Todél, net ir tomis pirmosiomis akimirkomss, jis pasim

eté, pradg¢jo atsilikti nuo saves. Véliau, kai jis turéjo laiko apm

asqyri Siuos juykius. jis sugehés swjungti savo itikima su mote
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Selva Bold Script, 33pt
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Text samples

Fod s¢ depots de ter a méo na

macaneta da povta que ele ce

mecocu a suspedtae do que esta

va a fazer. “Parece que estou a
saey, disse a se piopivic. “Mas s
e estou a sate, paea cnde vou e
ractamente?” Uma ho'va dep

oes, ac sube do éncbus neme’

Det var ente foviiin han hade sen hand pa déve
n gycide. “Jag veka ga ut,” sa han il sig syiil
v. “Men om jag ska dka ut, var ska jag precis?”
en numme'r £ pa 7 0th Steeet cch Fifih Avenue,
hade han fowfaande inde bescaiat firagan. Pda
ena stdan av honom vak paken, gin ¢ meige
nsclen, med skaipa, flykdiga skuggor,; tll andi
a sidan var Fvck, vit cch stvam, sem om éeegie
na tll de dida. Han tinkee ett cgonblick pa Ve

Selva Bold Script, 12pt

Cest seulement en posant sa macn swt le bouton de la po'te qu i convm
enca a se doute' de ce qu il fadsait. « (est comume s¢ fe scvtads », se dit-il.
«Mads, s je sois, ot vais—je précisément ?» Une hedie plus tard, loisqed
descendit de Uautcbus £ au coin de la 70 we et de la 5°¢ avenue, id n'a

vadt togyottss pas vepondu a cette question. D un céeé i vid le paee, veido
yant sous le scled matinal, avec des cmbies nettes et fugitives; de Uautr
e, le batiment de la collection Fiick, blanc et austére, comme livié a la

moit. 1l songea un instant au tableau de Vevmeer, Le Scldat et la Jeun
e lille scwviane, en s effé'icant de se scuventi de [expiression du visage d
e la jeune fille, de la position exacte de ses mains autots du vevie, du d
raphigue de coulew bleue accochée au mer, i vevit le flot de lumdéie s
e déveisant pa la fenétie, s semblable a léclar du scled qui Uentowead
t en cet instant. Il ma'chadt. 11 Giavesade la we et se divigeadt vers Uest.

Avivé a Madison Avenwe, i piit a dioite, continua veis le sud tout un p
até de maisons, puds towvna a gawche et vit oae i étadt. « 1l me semble gu

Selva Bold Script, 8pt
Sele gquando ha messco la sulla glia d

g
ella poita ha cominciate a scspetiaie quello che s
tava facendo. “Mi sembra di uscire’, disse a se ste
sso. “Ma se sto uscende, dove vado esattamente? U
nera depe, mentie saliva dall autocbus numeie 4 ihiais seiéliais: { bitq puse bave Fidkas, balias is asketiskas, taisi p
ta la 70esima e la Fifih Avenue, non aveva anc aliktas mitasiesiems. Jis akimérka pagalogjo apic Ve o harei
e visposto alle de da. Da un late di lui c’et bandyd iséminti 7
a i paece, verde al sole del , con le ombie
taglientd ¢ fugace; dall’altve lato c'erva il Fiick, bi

Selva Bold Script, é6pt

Tk numgges rvankq piie duwy wankenélés jis pradéo jtandd, kg dae

o. ,AS, atiede, einu’; - pasaké jis sau. - Bet jed as iseisiu, kevr as t0
kslia? Pe valandes, lipde @ buse NVi. 4 busy 70-gjefe

gategie i Penktegefe aveniu, jis vis dar neatsaké ¢ klausima. Vieno

Jejo puséfe buve paikas, Zalias yyto saulése, su astiiads, tuompalea

vie iy jawncs meigines Sy

4 r 4
s veddo iSiaiska, tikslia jos vanky padédd aplink tawe, audong ved

dq be veido. Mintyse jis pag Svilgsng | mél; Semélapi ant si

ance e austero, come abbandonate ai motd. Pens
¢ per wn attime al Scldato di Vevneer e alla Rag
azza Scoviidente, cecando di icordare Uespiessic
ne del volte della rag la posizione e dell
e sue mand intovnc alla tazza, i doiseo vosso dell’u
omo senza volte. Nella sua mente, ha intiaviste la
mappa blu sul meveo e la luce del sole che sc vivees
e che le cticondava cia. Stava cammenande. At
avesava la stuada e s muoveva veise est. A Madis
on Avenue ha goate a destia e si é divetto a sud p
e wn isolate, pod ha girate a sindstia e ha viste de
v'era. “Mi sembia di esserve aviivate’; disse a se ste
sso. St fevme davandi all edificic e si fevme. Impec
oot non sembiava aveve pit impoitanza.

encs & saulés spindulius, tekancius pio langq, taip, kaip daba ji
supandciq sawlés sviesq. Jis vaikscigge. Jis peréfe gatee & judeése { vy
tus. Madiscn Avenue pasuke { desine i nugse { pietus blcke link, p
asuko { kadve iv pamaté, ket yia. AS taisi ateykau’; - pasaké jis s

2,

au. Jis steegfe pliesais / i padaié Staiga tai jau
nebeatvodé seavbu. Jis jawtési nepaprastad vamas, te'si viskas jau
bdty jam nutike. Atidaies duiés, keics atves ji ¢ vestibiuly, jis pasa
ké sau paskuting patcime Sedy. . Jei visa tai vyksta is tiktgyu’, - s
idaé buto du

tikefo i tal ji iSmeté is k

7 ol

aké jis, - tada pde oyl akis. Tai

2is. Dél tam tik'vy piiedasciy Keinas to

elic. Jau tada viskas vyko pe giedtac. Piies jam sutedkiant galimy

be abscrbucti moters bue pibadint jq paciad o sgfévmucti s
0 kyti. Toedél, n
JUs pasimeté, pradgjo atsiitetd

ave fspidi i halbéje

S s jue, piriceisdama ji
et i tomis pi kimdkomis

nue saves. Véliau, kad jis twgfo ladke apmastydd siues jeykius, jis s

7

ugebés suyi  save susitikima su motevimd. Bet tad buve atminti

$ 00 prisiminti dalykad, jis Singge, twegfe polinks sumentkintd prisim
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Family samples: Bold

Selva Roman, Italic & Script, 28pt

Ldgar Allan Poe, Samuel Bec
kett, and Nathaniel Hawthorn
e have also had a strong influ
ence on Auster’s writing. Aus
ter has specifically referred t
o characters from FPoe and /7
awthorne in his novels, for ex
ample William Wilsor in City
of Glass or Hawthorne's Fans
hawe in The Locked Room, bo
th from 7he New York Trilog
Y. Ocvel the past twenty-five ye
a'es, opined Michael Dirda in
The New York Review of Boo
ks in 2008 Paul Auster /zws e

Selva Roman, Italic & Script, 18pt

Much of the early scholarship about Auster’s
work saw links between it and the theories o
f such French writers as Jacques Lacan, Jacq
ues Derrida, and others. Auster himself has d
enied these influences and has asserted in pri

nt that 7 ve read cnly ocne shoit essay by Lacan

, the Purloined Letter, tn the Yale Flrench Stud

tes issue on poststwctwralism—all the way back
on 1966. Other scholars have seen influences 1
n Auster’s work of the American transcenden

talists of the nineteenth century, as exemplifi
ed by Henry David Thoreau and Ralph Waldo

Selva Roman & Italic, 12pt

Following his acclaimed debut work, a memoir entitled 74e /nventio
n of ' Solitude, Auster gained renown for a series of three loosely con
nected stories published collectively as 7ke New York Trilogy. Altho
ugh these books allude to the detective genre they are not conventio
nal detective stories organized around a mystery and a series of clue
s. Rather, he uses the detective form to address existential issues an
d questions of identity, space, language, and literature, creating his
own distinctively postmodern form in the process. The search for id
entity and personal meaning has permeated Auster’s later publicati
ons, many of which concentrate heavily on the role of coincidence an
d random events, 7ke Music of Chance, or increasingly, the relations
hips between people and their peers and environment, 7%ke Book of '/
Uusions, Moon Palace. Auster’s heroes often find themselves obliged
to work as part of someone else’s inscrutable and larger-than-life sc
hemes. In 1995, Auster wrote and co-directed the films Smoke and B
lue in the Face. Auster’s more recent works, from Oracle Night to 4 3

Selva / © 2021 Fanny Hamelin
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Family samples: Bold

Selva Roman, Italic & Script, 28pt

LEDCARALLAN POLE, SAMUY
L BECKETT AND NATHANI
L HAWTHORNE HAVE ALS
O HAD A STRONG INFLUEN
CE ON AUSTER’S WRITING.
AUSTER HAS SPECIFICALLY
REFERRED TO CHARACTER
S FROM PO AND HAWTHO
RNVEIN HIS NOVELS, FOR EX
AMPLE WILLIAM WILSON 1
N C17Y OF GLASS OR HAWT
HORNE"S FANSHAWE IN TH
Y LOCKED ROOM, BOTH FR
OM 7HE NEW YORK TRILO
GY. OVER THE PAST TWEN
TYHIVE YEARS, OPINED M/
CHALL DIRDA IN THE NEW

Selva Roman, Italic & Script, 18pt

MUCH OF THE EARLY SCHOLARSHIP ABOU
T AUSTER’S WORK SAW LINKS BETWEEN IT
AND THE THEORIES OF SUCH FRENCH WRI
TERS AS JACQUES LACAN, JACQUES DERR
/DA, AND OTHERS. AUSTER HIMSELF HAS D
ENIED THESE INFLUENCES AND HAS ASSE
RTED IN PRINT THAT 7°VE READ ONLY ONE
SHORT ESSAY BY LACAN, THE PURLOINED
LETTER, IN THE YALE FRENCH STUDIES 1
SSUE ON POSTSTRUCTURALISM—ALL THE
WAY BACK IV 1966. OTHER SCHOLARS HAV
E SEEN INFLUENCES IN AUSTER’S WORK O

Selva Roman & Italic, 12pt

FOLLOWING HIS ACCLAIMED DEBUT WORK, A MEMOIR ENTITLED
THE INVENTION OF SOLITUDE, AUSTER GAINED RENOWN FOR A
SERIES OF THREE LOOSELY CONNECTED STORIES PUBLISHED CO
LLECTIVELY AS 7HE NEW YORK TRILOGY. ALTHOUGH THESE BO
OKS ALLUDE TO THE DETECTIVE GENRE THEY ARE NOT CONVEN
TIONAL DETECTIVE STORIES ORGANIZED AROUND A MYSTERY A
ND A SERIES OF CLUES. RATHER, HE USES THE DETECTIVE FORM
TO ADDRESS EXISTENTIAL ISSUES AND QUESTIONS OF IDENTIT
Y, SPACE, LANGUAGE, AND LITERATURE, CREATING HIS OWN DIS
TINCTIVELY POSTMODERN FORM IN THE PROCESS. THE SEARCH
FOR IDENTITY AND PERSONAL MEANING HAS PERMEATED AUST
ER’S LATER PUBLICATIONS, MANY OF WHICH CONCENTRATE HEA
VILY ON THE ROLE OF COINCIDENCE AND RANDOM EVENTS, 7/
MUSTC OF CHANCE, OR INCREASINGLY, THE RELATIONSHIPS BET
WEEN PEOPLE AND THEIR PEERS AND ENVIRONMENT, 7/F BOO
K OF ILLUSIONS, MOON PALACE. AUSTER’S HEROES OFTEN FIND
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Text samples

Selva Black, 28pt

Foi so6 depois de ter a mao n
a macaneta da porta que ele
comecou a suspeitar do que
estava a fazer. “Parece que e
stou a sair’, disse a si propr
io. “Mas se estou a sair, para
onde vou exactamente?” Um
a hora depois, ao subir do on

Selva Black, 18pt

Det var inte forran han hade sin hand pa do
rrhandtaget som han borjade misstinka vad
han gjorde. Jag verkar gi ut,” sa han till sig
sjilv. “Men om jag ska dka ut, var ska jag pre
cis?” En timme senare, néir han klittrade fra
n bussen nummer 4 pa 70th Street och Fifth
Avenue, hade han fortfarande inte besvarat f
ragan. Pi ena sidan av honom var parken, gr
on i morgonsolen, med skarpa, flyktiga skug
gor; till andra sidan var Frick, vit och stram,
som om overgivna till de doda. Han tankte e
tt 6gonblick pd Vermeers soldat och ung flic

Selva Black, 12pt

(’est seulement en posant sa main sur le bouton de la porte qu’il ¢
ommenca a se douter de ce qu’il faisait. « C’est comme si je sortais »,
se dit-il. «Mais, si je sors, ou vais-je précisément?» Une heure plus
tard, lorsqu’il descendit de I'autobus 4 au coin de la 70¢ rue et de 1
a 3¢ avenue, il n’avait toujours pas répondu a cette question. D’un ¢
oté il vit le parc, verdoyant sous le soleil matinal, avec des ombres
nettes et fugitives; de P'autre, le batiment de la collection Frick, bla
nc et austére, comme livré a la mort. Il songea un instant au tablea
u de Vermeer, Le Soldat et la Jeune Fille souriant, en s’efforcant de
se souvenir de 'expression du visage de la jeune fille, de la positio
n exacte de ses mains autour du verre, du dos rouge de '’homme sa
ns visage. Mentalement il entrevit la carte géographique de couleu
r bleue accrochée au mur, il revit le flot de lumiére se déversant pa
r la fenétre, si semblable a I’éclat du soleil qui entourait en cet in
stant. Il marchait. Il traversait la rue et se dirigeait vers I'est. Arriv
é a Madison Avenue, il prit a droite, continua vers le sud tout un p

Selva Black, 8pt

Solo quando ha messo la mano sulla maniglia
della porta ha cominciato a sospettare quello
che stava facendo. “Mi sembra di uscire”, diss
e a se stesso. “Ma se sto uscendo, dove vado esa
ttamente? Un’ora dopo, mentre saliva dall’aut
obus numero 4 tra la 7T0esima e la Fifth Avenu
e, non aveva ancora risposto alla domanda. Da
un lato di lui ¢’era il parco, verde al sole del m
attino, con le ombre taglienti e fugaci; dall’alt
ro lato c’era il Frick, bianco e austero, come a
bbandonato ai morti. Penso per un attimo al S
oldato di Vermeer e alla Ragazza Sorridente, ¢
ercando di ricordare I'espressione del volto d
ella ragazza, la posizione esatta delle sue man
i intorno alla tazza, il dorso rosso dell'uomo s
enza volto. Nella sua mente, ha intravisto la m
appa blu sul muro e la luce del sole che si rive
rsava attraverso la finestra, cosi come la luce d
el sole che lo circondava ora. Stava camminan
do. Attraversava la strada e si muoveva verso es
t. A Madison Avenue ha girato a destra e si e d
iretto a sud per un isolato, poi ha girato a sini
stra e ha visto dov’era. “Mi sembra di essere ar
rivato”, disse a se stesso. Si fermo davanti all’e

Selva Black, 6pt

Tik numojes rankg prie dury rankenélés jis pradéjo jtarti, kg
daro. ,AS, atrodo, iSeinu®, - pasaké jis sau. - Bet jei as iseisiu, k
ur as tiksliai? Po valandos, lipdamas i$ autobuso Nr. 4 autobu
su 70-ojoje gatvéje ir Penktojoje aveniu, jis vis dar neatsaké i
klausimg. Vienoje jo puséje buvo parkas, zalias ryto sauléje, s
u astriais, trumpalaikiais Seséliais; j kita puse buvo Frikas, ba
Itas ir asketiskas, tarsi paliktas mirusiesiems. Jis akimirka p
agalvojo apie Vermerio kareivio ir jaunos merginos Sypsena,

bandydamas prisiminti merginos veido israiska, tikslig jos ra

nku padétj aplink taure, raudong veidg be veido. Mintyse jis p
agavo zvilgsnj j mélyng zemélapj ant sienos ir saulés spinduli
us, tekancius pro langa, taip, kaip dabar jj supancia saulés $vi
esg. Jis vaikiciojo. Jis peréjo gatve ir judéjo j rytus. Madison A
venue pasuko j deSing ir nuéjo j pietus bloko link, pasuko j kai
re¢ ir pamaté, kur yra. ,AS tarsi atvykau®, - pasaké jis sau. Jis s
tovéjo priesais pastatg ir padaré pertrauky. Staiga tai jau neb
eatrodé svarbu. Jis jautési nepaprastai ramus, tarsi viskas jau
baty jam nutike. Atidares duris, kurios atves jj i vestibiulj, jis
pasaké sau paskutinj patarimo zodj. ., Jei visa tai vyksta is tik
ryju, - saké jis, - tada privalau atidaryti akis. Tai moteris atid
aré buto duris. Dél tam tikry priezasc¢iy Kvinas to nesitikéjo i
r tai jj iSmeté i kelio. Jau tada viskas vyko per greitai. Pries j
am suteikiant galimybe absorbuoti moters buvimg, apibadint
i ja paciai ir suformuoti savo jspudzius, ji kalbéjosi su juo, pri
versdama jj atsakyti. Todél, net ir tomis pirmosiomis akimirk
omis, jis pasimeté, pradéjo atsilikti nuo saves. Véliau, kai jis t
uréjo laiko apmastyti Siuos jvykius, jis sugebés sujungti savo s
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Text samples

Selva Black Italic, 28pt

Foi so depois de ter a mdao n
a macanela da porta qgue ele
comecou a suspeviar do que
estava a_fazer. “Parece que
estou a sawr’; disse a st prop
rio. “Mas se estou a sair, pa
ra onde vou exactamente?”

Uma hora depozrs, ao subird

Selva Black Italic, 18pt

Det var inte forrdin han hade sin hand pa do
rrhandiaget som han horjade musstiinka va
d han gjorde. Jag verkar ga wt,” sa han ¢
U sig spcile. “Men om jag ska daka ue, var sk
a jag precis?” E’n temme senare, néir han kl
dgttrade firan bussen nummer £ pa 7 0th Stre
et och Fifih Avenue, hade han_fortfarande ¢
nte besvaral fidagan. Pa ena sidan av hono
m var parken, gron ¢ morgonsolen, med sk
arpa, flyktiga skuggor; till andra sidan va
r Prick, vit och stram, som om overgivna ti
U de doda. Han tinkte ett dgonblick pa Ver

Selva Black Italic, 12pt

C’est seulement en posant sa main sur le houton de la porte gu’il co
mmenca a se douter de ce qu’tl faisait. « ("est commee st je sortais », s
e dit-il. <Mazis, si je sors, ou vais-je précisément ?» Une hewre plus ¢
ard, lorsqu’il descendit de autobus £ av coin de la 70°rue et de la
I ¢ avenue, vl navait towjours pas répondu a cette question. D’un co
€ il vit le parc, verdoyant sous le soleil matinal, avec des ombres n
ettes el fugitives; de lautre, le hatiment de la collection Frick, hlan
c et austére, comme livré a la mort. Il songea un instant au tableaw
de Vermeer, Le Soldat et la Jeune Fille souriant, en sefforcant de s
e souvenir de l'expression du visage de la jeune fille, de la position
exacte de ses mains autowr du verre, du dos rouge de l’homme sans
visage. Mentalement il entrevit la carte géographique de coulewr b
leue accrochée au mur, il revit le flot de lumiére se déversant par !
a fenétre, st semblable a léclat du soleil gui l'entourait en cet insta
nt. Il marchair. Il traversait la rue et se dirigeact vers Uest. Arrivé a
Madison Avenuwe, tl prit a droite, continua vers le sud tout un paré d

Selva Black Italic, 8pt Selva Black Italic, 6pt

Ttk mumoyes rankq prie dury rankenélés jis pradejo jrarti, kg

Solo quando ha messo la sulla igli
a della porta ha cominciato a sos; e quell
o che stava _facendo. “Mi sembra di uscire’, d
isse a se stesso. “Ma se sto uscendo, dove vado
esattamente? Un'ora dopo, mentre saliva da

siu, kur as tiksliai? Po valandos, lipde w5 b Ne £
b

70-gj0je garvéje ir Penkiojoje ', Jis vis dar ne
atsaké § klausimq. Vienoje jo pus¢je buvo parkas, Zalias ryto

sauléje, su astriais, trumpalaikiais seséliais; § kitg puse buv

lautobus numero 4 tra la 70esima e la Fifih
Avenue, non aveva ancora risposto alla doma
nda. Da un lato di lui c’era il parco, verde a
{ sole del mattino, con le ombre taglienti e fig
aci; dall’altro lato c’era il Frick, bhianco e a
ustero, come abbandonaro ai morti. Penso p
er un attimo al Soldato di Vermeer e alla Rag
azza Sorridente, cercando di ricordare Uesp
ressione del volro della rag la p

esatta delle sue mani intorno alla tazza, il do
rso rosso dell’vomo senza volto. Nella sua me
nte, ha intravisto la mappa blu sul muro e la
luce del sole che si riversava atiraverso la fines
tra, cosi come la luce del sole che lo circonda
va ora. Stava camminando. Attraversava la s
trada e st muoveva verso est. A Madison Avenu
e ha girato a destra e st é diretto a sud per un
tsolaio, poi ha girato a sinistra e ha visto do
vera. “Mi sembra di essere arrivaro’; disse a

o Prikas, haltas ir asketiskas, tarsi palikias mirusiesiems. J
is akimirka pagalvojo apie Vermerio kareivio ir jaunos merg

tnos Sy, bandyd prisiminti merginos veido israisk
q, tiksliq_jos ranky padeéty aplink taure, » veida bhe v
eido. Mintyse jis pag Svilgsny § mély Semélapy ant sieno

s ir saulés spindulius, tekancius pro langq, taip, kaip daba
r )i supancia saulés sviesq. Jis vaiksciojo. Jis peréjo gatve ir j
udgjo y rytus. Madison Avenue pasuko i desine ir nuéjo § pietu
s bloko link, pasuko § kaire ir pamaté, kur yra. ., As tarsi at

vyhkau’; - pasaké jis sau. Jis stovéjo priesais pastatq ir pada
b

ré pertravkq. Staiga tai jaw odé svarbu. Jis jautési n
epaprastai ramus, tarst viskas jau bty jam nutike. Atidares
/

duris, kurios atves ji { ihiuly, jis p ¢ sau paskuting par

arimo Fody. ..Jei visa tai vyksta is tikrguy’, - saké jis, - tad
a privalav atidaryti akis. Tai moteris atidaré huto duris. Dé
[ tam Gikry priefasciy Kvinas (o nesitikéjo ir tai ji ismeté is kel
io. Jau tada viskas vyko per greitai. Pries jam suteikiant ga
limybe absorbuoti moters huvii ipihiadinti ja paciai ir su
' su juo, priversde ¥/X4

is akimivkomis. jis pa
simeté, pradéjo atsilikei nuo saves. Véliaw, kai jis turéjo laik

i~ ez 4y s
9

Jormuoti savo yspiu St

tsakyti. Todél, net ir tomis pir
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Text samples

F'od s depoes de ter a mao na
macaneta da povia gue ele co

as se estou a sace, paiva cnde v
cu exactamende?” Uma howr
depets, aoc subee do énibus na
Det var ente fovidin han hade sin hand pda dé'
an gycide. Jag veka ga wt,” sa han il sig s
727 E'n tinmvme sencaie, néir han kldictvade fran
bussen nunvimetr £ pa 70th Steet cch Fifih Av
enue, hade han foufaande inte beseaval fia
gan. Pa ena sidan av henom vale paken, g
n ¢ mowgonsolen, med skepa, flykdiga skugg
o, tll andia sidan vae Flick, vit cch stvam, so
m om éeergiena il de dida. Han tinkee ett é
gonblick pa Vevmee'ss soldat cch ung flicka le

Selva Black Script, 12pt

Cest seulement en posant sa main s le bouton de la pote g il com
menga a se douter de ce gecil faisait. « C'est comme s¢ je sco'lads », se di
-il. «Mards, si je scis, ca vads-je piécisément 2» Une hewie plus tad, lo
'wsqee il descendit de Uawtobus £ au coin de la 70 we et de la 5° aven
we, i w'avait toggortss pas éponde a cedte question. D un cété i vit le

poie, vedoyant sous le soled madinal, avec des cmbres netdes el fugit
ives; de lautie, le batiment de la collection Fiick, blanc et austére, ¢

cmme liv'é a la moid. 11 songea un instant au tableae de Vevnmeet, L
e Soldat et la Jeune Fille scwiant, en s effowcant de se scuvends de e
xpiression du visage de la jeune fille, de la pesition exacte de ses mad

ns autotr du vevee, du dos vouge de Uhomme sans visage. Mentaleme

b, il vevit le flot de lumiere se dévesant pak la fenétee, si semblable a
Uéclar du scled gud Uentowadt en cet instant. 1l meichadr. 11 tiavessa
it la ‘vue et se divigeadt veus Uest. Avvivé a Madisen Avenwe, i plt c di
cite, continua ve's le sud tout un paté de maisons, puds toeona a gavce

Selva Black Script, 8pt Selva Black Script, 6pt

Sele g do ha la sulla (gl Tik numgjes ranka piie duvy rankenélés jis pradéje jtedi, kq d
della P ha c neiate a /2 73 M— ch aivc',l,A'f, fltk‘(lﬂ, f&'einlll‘f ; foalmkc{/llixmt. —Lﬂew as is'et'u:l, kui
e stava facendo. “Mi sembia di uscive’, disse a s as tdlesliai? P v candes. 1 45 ad M"”'” 7
e stessc. “Ma se ste uscende, dove vade esattamen O-ge cgatege i Lenkig i oS et ke { Rlausi
2773 " 7 N 7 maq. Viengfe jo puséje buve paikas, Zalias yyte leje, su astiiad
se? Un'eran dﬂp 'Cs dall nu 8, teumpedadkiais Seséliais; § Iu(q puse buee Pidkas, baltas iv ask
mere 4 Ova la 70esima e la Fiifih Avenue, non a etishas, tevssé padilecas mé Jis alimévka pagalecjo apé
veva ancoia ‘ispesto alla demanda. Da un late e Vevmeio kaveivio iy jauncs meigines $i bandyde P

di lui ¢’eva il paiiee, verde al sole del matdine, co
n le cmbe tagliendd e fugace: dall’ alte lato c’e
wa il Fiick, bie 0 e ve, come abbande élynqg Semélapf ant siencs i sawlés spindulius, tekancius pic la

Zisemindd megines veido isiaiske, ttk.cllq Jos vanky padél aplin
k tacig, raudong veida be veide. Mingyse jis pag

a7
lgsng {m

¢ ai meti. Pensé per un attime al Scldato di Ve
‘vmeer e alla Ragazza Scviidente, cevcande di i
wa)wla/be lespressione del volto della ragazza, la
e delle sue  into'vne alla taz
m, i do'vso wesso dell uome senza volte. Nella sua
, ha inte la mappea blu sul maie e l
a luce del scle che si vveisava attiaveisc la fines
v, cosi come la luce del scle che lo ciicondava ¢
‘. Stava c inande. Attaoer la stiada
e sé mucverva veisc est. A Madison Avenue ha gi
ate a destia e si é divetto a sud per un isclate, po
¢ ha givate a sinéistia e ha visto dov’era. “Mi sem
bia di essere avvivare’; disse a se stessc. Sqﬁim
davanti all’edificic e si fevmc. Imp'e

Yy

ngq, taip, kaip dabai ji supandiq saulés sviesq. Jis vadkséiggo. Ji
s pergie gatee 0 judeso § yytus. Madison Avenue pasuke i desine i
2 nugfo { pietus bloke link, pasuke { kadie 0o pamaté, kat yia. ., A
§ tensé ateykaa’; - pasaké jis sau. Jis stovgfo pidesads pastaty iv p

adaié pertiauka. Staiga tai jau nebeatiedé soaivbu. Jis jautési n
epapastad veomus, tetesi lWSMJ s jaee bty jeon mtaky Atldam du
l. jis /
Zody. ., Jed visa tai eyksta & tlwyy®; - saké jis, - tada /m'mkm adi

s, kedvics atees ji { z 7

MM

dayti akis. Tai meterds atidaié buto duwiis. Dél tam tikiy piieda
sciyy Kvinas to nesitikése i tai ji §meté is kelic. Jau tada viskas v

ko pet gieitai. Pides jam et limybe abscrbucti moter
§ buvima, apibadind ja paciad i s«ﬁtimm-u save ispadéius, ji k
lhéjosd su juc, priversdama ji kyti. Todél, net iv tomds pivm

is ctkimirkemds, jis pasii b, pradejc atsiliktd nuc saces. Ve

liau, kai jis tgie ladk ap ( Stues foykius, jis sugebés suju

@ sace susitikima su meterimi. Be (0o amindis i plisim
e itikime oterimi. Bet tad be ONENLES O peésd)
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Family samples: Black

Selva Roman, Italic & Script, 28pt

ldgar Allan Poe, Samuel B
eckert, and Nathaniel Heawih
orne have also had a strong i
nfluence on Auster’s writing
. Auster has specifically refe
rred to characters from Poe
and Heawthorne in his novels
, for example William Wilso
n in City of Glass or Hawtho
rne’s Fanshawe in The Locke
d Room, both from 7he New
York Trilogy. Ove: the past ¢
wenty-five yea'rs, opined Mec
hael Dirda in The New York
Review of Books in 2008, P«
vl Auster has established one
of the most distenclive niches ¢

Selva Roman, Italic & Script, 18pt

Much of the early scholarship about Auster’s
work saw links between it and the theories o
f such French writers as Jacgques Lacan, Jac
qgues Derrida, and others. Auster himself has
denied these influences and has asserted in
print that /7 ve read cnly cne shov essay by L
acan, the Purloined Letter, in the Yale Fienc
h Studies issue on poststwuctwealism—all the w
ay back in 1966. Other scholars have seen in
fluences in Auster’s work of the American t
ranscendentalists of the nineteenth century
, as exemplified by Henry David Thoreau an

Selva Roman & Italic, 12pt

Following his acclaimed debut work, a memoir entitled 7Zke /nven
tion of Solitude, Auster gained renown for a series of three loosely
connected stories published collectively as 7he New York Trilogy.
Although these books allude to the detective genre they are not co
nventional detective stories organized around a mystery and a ser
ies of clues. Rather, he uses the detective form to address existenti
al issues and questions of identity, space, language, and literature,
creating his own distinctively postmodern form in the process. Th
e search for identity and personal meaning has permeated Auster
’s later publications, many of which concentrate heavily on the rol
e of coincidence and random events, 7he Music of Chance, or incre
asingly, the relationships between people and their peers and env
ironment, 7ke Book of lllusions, Moon Palace. Auster’s heroes ofte
n find themselves obliged to work as part of someone else’s inscru
table and larger-than-life schemes. In 1995, Auster wrote and co-d
irected the films Smo/ke and Blue in the Face. Auster’s more recent

Selva / © 2021 Fanny Hamelin
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Family samples: Black

Selva Roman, Italic & Script, 28pt

LEDGAR ALLAN POE, SAMU
L BECKETT, AND NATHA
NIEL HAWTHORNE HAVE A
LSO HAD A STRONG INFLU
ENCE ON AUSTER’S WRITIN
. AUSTER HAS SPECIFICA
LLY REFERRED TO CHARAC
TERS FROM POZF AND HAW
7HORNZ IN HIS NOVELS, F
OR EXAMPLE W/ZLLIAM W/
LSON IN CITY OF GLASS O
R HAWTHORNLE"S FANSHA
WE IN THE LOCKED ROOM
, BOTH FROM 7HE NEW YO
RK TRILOGY. OVER THE P
AST TWENTYFIVE YEARS
s OPINED MICHAFEL DIRDA 1

Selva Roman, Italic & Script, 18pt

MUCH OF THE EARLY SCHOLARSHIP ABOU
T AUSTER’S WORK SAW LINKS BETWEEN I
T AND THE THEORIES OF SUCH FRENCH W
RITERS AS JACQUES LACAN, JACQUES DV
RRIDA, AND OTHERS. AUSTER HIMSELF H
AS DENIED THESE INFLUENCES AND HAS
ASSERTED IN PRINT THAT 7°VE READ ONL
Y ONE SHORT ESSAY BY LACAN, THE PUR
LOINED LETTER, IN THE YALE FRENCH S
7UDIES ISSUE ON POSTSTRUCTURALISM
—ALL THE WAY BACK IN 1966. OTHER SCH
OLARS HAVE SEEN INFLUENCES IN AUSTE

Selva Roman & Italic, 12pt

FOLLOWING HIS ACCLAIMED DEBUT WORK, A MEMOIR ENTITLE
D THE INVENTION OF SOLITUDE, AUSTER GAINED RENOWN FO
R A SERIES OF THREE LOOSELY CONNECTED STORIES PUBLISH
ED COLLECTIVELY AS 7THENEW YORK TRILOGY. ALTHOUGH TH
ESE BOOKS ALLUDE TO THE DETECTIVE GENRE THEY ARE NOT
CONVENTIONAL DETECTIVE STORIES ORGANIZED AROUND A M
YSTERY AND A SERIES OF CLUES. RATHER, HE USES THE DETE
CTIVE FORM TO ADDRESS EXISTENTIAL ISSUES AND QUESTION
S OF IDENTITY, SPACE, LANGUAGE, AND LITERATURE, CREATING
HIS OWN DISTINCTIVELY POSTMODERN FORM IN THE PROCESS
. THE SEARCH FOR IDENTITY AND PERSONAL MEANING HAS PE
RMEATED AUSTER’S LATER PUBLICATIONS, MANY OF WHICH C
ONCENTRATE HEAVILY ON THE ROLE OF COINCIDENCE AND RA
NDOM EVENTS, 7HE MUSIC OF CHANCE, OR INCREASINGLY, TH
E RELATIONSHIPS BETWEEN PEOPLE AND THEIR PEERS AND E
NVIRONMENT, 7HE BOOK OF ILLUSIONS, MOON PALACE. AUST
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Character Set — Selva Roman 1/2

Uppexcases

ABCDEFGHIJKLMNOPQRSTU

O00O0O@E®RRRSSSSSBRTTTTUU
UOUUUUUUWWWWYYYZZ77%
NbDP

Lowercases

abcdefgdhijklmnopgqrstuvwxy

AAAAAAAAAAAAAA

déeggogghhiitiitijryiijjkell Tl

oooooooooo

Zzyop

Small capitals

ABCDEFGHIJKLMNOPQRSTUVWX

rrrrrrrrrrrrr
........

---------

rrrrrrrrrr

7.7.7%ZNDP

Ligatures fb fib ff fh fth fi ffi {j ffj fk Tk {1 f1l {t It gj
ww Th
Alternates ggggggg’v gg‘

rrrrrrrrrrrrrr

Diacritics .

Punctuation ey et s eee — _] I! 6 & ? fre” ,,,' Ty «» / \
== —— - OO

Symbols &&Ti§ﬂ@@©®®TMSMaONQ#O€e

Currencies €$¢£f¥£$BQF%K?PRs%PUTW

Prop. figures

0012345678900123456789

Tabular figures

0012345678900123456789

Superscripts
& Subscripts

0123456789+ -=2()
0123456789+ -=2()

abcdefghijklmnopqrstuvwxyzgg

Fractions

% Yoo Vo Vs Vs Va Th Vs Vs Vs s

Maths

+ -+ x T =2 oM <>< >

AQO SV [mu+ —xs=#~

™~

o @ oo ()

R

< >

Circled numbers

00000600000
ORORORONEGRORGEORC)
OOBEBOEHGOHEHEAR
0] [1] [2] [3] [4] [5] [6] [7] [8] [9]
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Character Set — Selva Roman 2/2

circled numbers QA ED AOD €ED €ED CBD €ED GED GUD
€ED @EDP©00G@1D222B33 4496555
660777888099 ENUM
6J6]6] EE8EE@ OO [111]
222][333/[444][555/666/[777/[888][999

Roman numerals TITIIT IV V VI VII VIIT IX X XX XXX XL L, LX LXX
LXXX XC CcCcccececb bbpe bce bccecCM M MM
MMM

Arrows >« TP IR A Nnve D

P X TRy ol

Ornaments ‘Q.D‘l.C:).l.[:]ﬁ%—
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Character Set — Selva Italic 1/2

Uppexcases

1$BUDEFGEUJKIAAVOPQBSYY7

4 A ~ . - 1% o
--------

A~ ee — Vv e

hUhUHJK[LLiLNNNNOOOOO
00000 BRERSSSSSBTTTTU

UOUUUUUUUWWWWYYYZZZ
ZYDD

Lowercases

abcdqﬁqﬁ@%lmnapg%ﬂ%vwxyz

---------

//////////

///////////

uuuuuuuuuqumuwwyyyyzzzzy

2/

Small capitals

ABODEFGHU%IMWOPQHSTUVWX

7/ A A~ e = v O
S AN s = U e
S A AN e = v g

N s A A~ e = v O s

SETfTTUUUUUUUUUﬁWW”VWYYY
YZZH@@P

Ligatures

SBILBTt DS LD T* TSI 17

wuew Th

Alternates

CRIECCCCORER Y1

Y/ VNG

Diacritics

//////////////

Punctuation

4

" ee — // ¢ C2N7 e ey «» /]

/)= —_ — () OI[][ 11282027

Symbols

g7 I V@@© ®C™MWao Nz O)

Currencies

CSeEfFEBBPAFCKPPBINT W

Prop. figures

001234567890 0123456,89

Tabular figures

001234567890 0123456,89

Superscripts
& Subscripts

0123456789+ -=()
0123456789+ - =()

abcdefghijklmnopgrstuvweycz/f

Fractions

% %0 2222 % T ls T8 78 s

Maths

+ -t x oo N> <>

o/ Foo )
‘meﬂﬂqﬂﬂ+—xfrzws<>

Circled numbers

0P00O00O0000O00O
OXOROROROROIORGEONC)
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Character Set — Selva Italic 2/2

Circled numbers KU 0dAB
0] [1] [2] [3] [4] [5] [6] [7] [8] [9]
ClD aOp €EP €Bb €0Db €BD CED GEb
€ED EADP 0000 1D222B33@449655
6660777888099 ENUM
CEE BB EEB0o00 [111]
222][333/[444][555/666/[777/[888/[999

Roman numerals 1r7rrivvvivii vill IX X XX XXX XL L LX LXX
LYXXXY XC CCC0CCCD D Dbehboeboboee oM M MM
MMM

Arrows >« TR 2 Ne D
PR IRE O NN Y L VIR NG

Ornaments .O.D.l.(:).l.[:j\%
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Character Set — Selva Script 1/2

Uppexcases

ABCDEFVGHIJKLMWUNOPQRSTU

s oA ~ e = v o
--------

A~ ee — Vv e

---------------

ZYDD

Lowercases
medial,
isolated,
initial,
final

abedefghijlmnopgrvstwrwryz

---------

//////////

----------
.........

//////////

///////////
---------

//////////

-----------

ooooooooo

CCeeqgggghhiditiiifoyigjibnllitt

.........

///////////

Small capitals

.........

s A A~ e = v

/S A A e = v O

VZ72Z2yD b

Ligatures

SCIGTGNS D LD ORGS0
SO GBI G0 TG L) TR GRS I/
TIOGTL TGS TG LD TR IR DS e
SO TE IS IS DGOSR Ik S I
St waw Th Th

Alternates

CROCCCURRR rvvirrirrridvrrsryy

Swashes

ABCDECGHIKLMNOPIRS
CCOPUUEBEEUEELTGGGGH
HITTTTTTTTUELLLETNN
NNOOOOOOOOGIRBRSSS U
YY)y P D
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Character Set — Selva Script 2/2

1 s A vV /AN e = U O /& e

Diacritics . ¢

Punctuation R _/./‘/d. i7" ”, » e Dan «» /|
[/ == — e ()OI T1712 872

Symbols &&f¢§ﬁ@@©®®TMSM“0N9#O€€‘

Currencies €$¢£f¥£ﬂﬂdﬁé’ﬁf'£&?//7ﬁﬁz

Prop. figures

001234567890 0123456,89

Tabular figures

00123456 78900123456,89

Superscripts
& Subscripts

0123456789+ - -()
0123456789 +--()

abcdefghijhklmnopgrstuvwaeyzz/f

Fractions % %00 72 Vs 75 Ji Y1 Vs s s s
Maths +F—FxFmZoy <> > Sage ()

LQaf\/jﬂﬂﬂ+fX%:z~s<>

Circled numbers

00000600000
ORORORONRGRORGEORC)
OO0BEBOEHGOGHEHEA
0] [1] [2] [3] [4] [5] [6] [7] [8] [9]

Circled numbers

QD dOD €2P €ED aBD €8P CGED Cub
CEDQ@EDP ©C00G@1D222B33@449G55
660@7768889G9 NN ONNERA ERS
BN EEH CEO Gud EEARRAA 00011 1]
222/[333/[444[555/[666][777/[888][999

Roman numerals

17 0r0rivvvivir vilT IX X XX XXX XL L LX LXX
LXXXY XC 0 CCocC oD D beboepboee oM M MM
MMM

Arrows >« T R AvNe
DRI TN
Ornaments ‘C).D'..C:D...[:]\r§é
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OpenType features 1/2

Ligatures

surfbird off'beat
afford

selfheal offhand
fierce traffic

fjord cliffjumper
kafkaesque offkey
reflex offline
after offtrack

surfbird offbeat
afford

seltheal offhand
fierce traffic

fjord clifffumper
kafkaesque oftkey
reflex offline

after offtrack

(Script only) ‘/ﬁmoﬁ Wﬁw ﬂm S/WW
Contextual -=> <- <- — < N AN &
alternates N ‘Y’XV"\XY A“v /T i/ RN 13

03:67 50x40 03:67 50x40
Discretionnary www.internet.com www.internet.com
ligatures

The news The news

(c)H H(R) H(P) ©H H® H®

Case forms

H H-H-H (| {ngLLo!|)

L<([{HELLO)}»!?
H-H-H-H ({HELLO3])

Small capitals FRENCH Toast FRENCH TOAST

Tabular figures 26()21968 26021968
06.03.2008 06.03.2008
25+47=72 25+47=T2

Superscr:l}pts HZB BG4 N98 G15 I‘I23 B64 Ngs G15
 Subseripts Mme 2nd ler Mme 2nd qer
Fractions 300/0 H2/3 06/5 30% H?% 0%

479/836'7 22/77

867 2Y1m

Slashed zero

1034 fruits 002

1034 fruits 002

ordinal No74 1a 20 N°74 12 2°

Ss01: ,

Circled Figures | Garden 1996 @® Garden
Ss02: Negative , . .

Circled Figures 2 lerary 874 (2] lerary
Ss03: . . s L]

Framed Figures 3 Magazine 6528 Magazine

Ss04: Negative
Framed Figures

4 Names 76329

Names

Ss05:
Roman Numerals

19 siecle 2021

XIX siecle MMXXI

Ss06: Alternate
Arrows

>IN AYNEe ]

P &L T e EROT

Ss07: 1st alt. g
(Roman only)

dlory reign swing

glory reign swing

Ss08: 2nd alt. g
(Roman only)

dlory reign swing

glory reign swing
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OpenType features 2/2

Ss09: Alt. £
(Italic only)

default ofj)and
stra/se

default offhand
strafSe

Ss10: Alt. r
(Script only)

biidge o

brdge error

Swashes
(Script only)

Altevnate Lang
Change Dunt
Lt sty
Glaen /isto/vic
Ink Levneng
//Mﬂp Menus
New Opera
Lncess ()udlt
Range Suninet
Usefidl ) alse
agon Yenon
lachiting

Altevnate Bang
Change Duntk
Ink Kevning
Lamp Minus
New Opera
Piincess Quile
Range Swmmer
User Valse
Wagon Nenon
Yachting

Selva / © 2021 Fanny Hamelin

50/56



Stylistic set samples

Stylistic set 07: 1st alternate g
(Roman only)

Selva Roman, 12pt

Following his acclaimed debut work, a memoir entitled The Invention of
Solitude, Auster gained renown for a series of three loosely connected s
tories published collectively as The New York Trilogy. Although these bo
oks allude to the detective genre they are not conventional detective sto
ries organized around a mystery and a series of clues. Rather, he uses th
e detective form to address existential issues and questions of identity, s
pace, language, and literature, creating his own distinctively postmoder
n form in the process. The search for identity and personal meaning has
permeated Auster’s later publications, many of which concentrate heavi
ly on the role of coincidence and random events, The Music of Chance, or
increasingly, the relationships between people and their peers and envir
onment, The Book of [llusions, Moon Palace. Auster’s heroes often find th
emselves obliged to work as part of someone else’s inscrutable and large
r-than-life schemes. In 1995, Auster wrote and co-directed the films Sm
oke and Blue in the Face. Auster’s more recent works, from Oracle Night
to 4 3 2 1, have also met with critical acclaim. Auster’s most recent book

Selva Roman, 28pt

Kdgar Allan Poe, Samuel Becke
tt, and Nathaniel Hawthorne h
ave also had a strong influence
on Auster’s writing. Auster ha
s specifically referred to chara
cters from Poe and Hawthorne
in his novels, for example Willi
am Wilson in City of Glass or H
awthorne’s Fanshawe in The L
ocked Room, both from The Ne
w York Trilogy. Over the past t

wenty-five years, opined Micha

el Dirda in The New York Revie
w of Books in 2008, Paul Auste
r has established one of the mo
st distinctive niches in contem
porary literature. Dirda also ha
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Stylistic set samples

Stylistic set 08: 2nd alternate g
(Roman only)

Selva Roman, 12pt

Following his acclaimed debut work, a memoir entitled The Invention of
Solitude, Auster gained renown for a series of three loosely connected s
tories published collectively as The New York Trilogy. Although these bo
oks allude to the detective genre they are not conventional detective sto
ries organized around a mystery and a series of clues. Rather, he uses th
e detective form to address existential issues and questions of identity, s
pace, language, and literature, creating his own distinctively postmoder
n form in the process. The search for identity and personal meaning has
permeated Auster’s later publications, many of which concentrate heavi
ly on the role of coincidence and random events, The Music of Chance, or
increasingly, the relationships between people and their peers and envir
onment, The Book of Illusions, Moon Palace. Auster’s heroes often find t
hemselves obliged to work as part of someone else’s inscrutable and larg
er-than-life schemes. In 1995, Auster wrote and co-directed the films Sm
oke and Blue in the Face. Auster’s more recent works, from Oracle Night
to 4 3 2 1, have also met with critical acclaim. Auster’s most recent book

Selva Roman, 28pt

Kdgar Allan Poe, Samuel Becke
tt, and Nathaniel Hawthorne h
ave also had a strong influence
on Auster’s writing. Auster has
specifically referred to charact
ers from Poe and Hawthorne in
his novels, for example William
Wilson in City of Glass or Haw
thorne’s Fanshawe in The Lock
ed Room, both from The New Y
ork Trilogy. Over the past twen
ty-five years, opined Michael Di
rda in The New York Review of
Books in 2008, Paul Auster ha
s established one of the most di
stinctive niches in contempora
ry literature. Dirda also has ex

Selva / © 2021 Fanny Hamelin
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Stylistic set samples

Stylistic set 09: Alternate £
(Italic only)

Selva Roman, 12pt

Lollowing his acclaimed debut work, a memoir entitled The Invention of S
olitude, Auster gained renown for a series of three loosely connected stories
published collectively as The New York Trilogy. Although these hooks allud
e to the detective genre they are not conventional detective stories organize
d around a mystery and a series of clues. Rather, he uses the detective form
to address existential issues and questions of identity, space, lanquage, an
d literature, creating his own distinctively postmodern form in the process
. The search for identity and personal meaning has permeated Auster’s late
r publications, many of which concentrate heavily on the role of coinciden
ce and random events, The Music of Chance, or increasingly, the relations
laps between people and their peers and environment, The Book of [llusion
s, Moon Palace. Auster’s heroes ofien find themselves obliged to work as pa
rt of someone else’s inscrutable and larger-than-bfe schemes. In 1995, Aust
er wrote and co-directed the films Smoke and Blue in the Face. Auster’s mo
re recent works, from Oracle NVight to 4 3 2 1, have also met with critical a
cclavm. Auster’s most recent book, A Life in Words, was published in Octoh

Selva Roman, 28pt

Ldgar Allan Poe, Samuel Becket
t, and Nathanel Hawthorne hav
e also had a strong influence on
Auster's writing. Auster has spec
yically referred to characters [r
om Poe and Hawthorne in fies n
ovels, for example William Wils
on in City of Glass or Hawthorn
e's Fanshawe in The Locked Roo
m, hoth from The New York Tril
oqy. Over the past twenty-five y
ears, opined Michael Dirda in 7’
he New York Review of Books in
<008, Paul Auster has establish
ed one of the most distinctive ni
ches in contemporary hierature
. Dirda also has extolled his loa
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Stylistic set samples

Stylistic set 10: Alternate r
(Script only)

Selva Roman, 12pt

Lollowing his acclamed debut work, a memocr entetled The Invention of 'Sol
ttude, Auster gained rencwn for a serdes of thiree loosely connected stordes p
wblished collectively as The New York Trdogy. Although these books allude ¢
o the detective genre they are not conventional detective stordes organized a
round a mystery and a serdes of clues. Rather, he uses the detective form to
terature, creating hus cwn distenctively postmodern form in the process. 7'
MWWWWMWWmeWMAWSW
ecmdmmdomwmws The Music of Chance, or increasengly, the relationsh
(s between pecple and theor peers and enveronment, The Book of [lusions
, Moon Palace. Auster’s herces ofien find themselves cbliged to work as par
¢ of somecne else’s inscrutable and larger-than-lyfe schemes. In 1995, Auste
r wrote and co-derected the films Smoke and Blue in the Face. Auster’s me
re recent works, from Oracle Night to 4 3 2 1, have alsc met with critical a
cclaem. Auster’s most recent book, A Life in Words, was published in Octob

Selva Roman, 28pt

Ldgar Allan Poe, Samuel Becke
., and Nathaneel Hawthorne h

ave alsc had a strong enfluence
on Auster's wrieng. Auster has

specfically referred to characte
rs_from Poe and Hawthorne on
Wilson en Cuy of Glass or Haw
thorne's Fanshawe en The Locke
d Room, both from The New Yor

k Tridloqy. Over the past twendy-
e years, opened Michael Dord
a wn The New York Recview of Bo
oks tn 008, Paul Auster has est

Selva / © 2021 Fanny Hamelin



O HTKL M
NOPIRS
730V WX Y

Selva Roman, 12pt

Vollowing his acclacmed debut woik, a memot: entitled The Invention of o
litude, Auster gained rencwn fo'r a seies of thiee loosely connected sto'vies p
to the detective genie they e not conventional detective stovies ciganized a
‘hound a mystey and a seves of clues. Wwé/&%,/&em&/&ede&eo&&wﬁmw

ewMﬂW@MMMWﬁMWﬂMWMMW
d/mmdmnwwz/&s The Musce of Chance, ot increasengly, the relationships b
etween pecple and thed: peeis and envtvonment, The Book of Tluscons, Me
on Palace. Auster’s helvoes often find themselves chliged to woik as pai of's
omecone else’s inscuutable and laiger-than-lige schemes. In 1995, Austei w’
ote and co-diected the filins Smoke and Blue in the Vace. Auster’s mee &
ecent wo'ks, from Qwacle Night to 4 3 2 1, have alsc met with cutical accla
im. Auste’s most vecent book, S Lge in Weids, was published in October

Selva Roman, 28pt

Yidgar Allan Poe, Samuel Bec
kett, and Nathancel Hoawthovne

have also had a stwong enfluenc
e on Auster's wwteng. Auster ha

s spectfecally refevied to chalacte
s from Poe and Hawthovne on
thovne's Vanshawe en The ©ock
vk Thlogy. Over the past twvent
Y-fiwe yea's, opened Mchael De
PBooks en 008, Pawl Auste'r ha
s established one of the most dist
unctwe neches on contempoavy (
teratwe. Doda also has exiolle

Selva / © 2021 Fanny Hamelin
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Technical specifications

Designer

Fanny Hamelin

Charset

Latin-A Extended

Description

Selva is a sharp and delicate Scotch typeface family
composed of Roman, Italic and Script cuts. The contemporary
Italic and Script are very dynamic with their 25° slant but
they have two very different personalities.

The Script brings classical calligraphic details such

as connexions, letter structures and rhythm, whereas

the Italic is much more inspired by traditional Scotch
typefaces with its slender terminals and its dancing
attitude. They make two great companions for the Roman,
which structure is slightly condensed to follow its slanted
styles. The calligraphic influence, notably apparent in

the pinched curves and the tall capitals, ascenders and
descenders, is counterbalanced by a modern aesthetic with
its sharp breaks, its drops cut at right angles and its
systematic look. This type family is inspired by details

of various fonts and styles and renders it into a cohesive
type family that aims to encapsulate the spirit of Scotch
typefaces.

Design Date

2019-2021

Release

March 2021 by Colophon

Specimen

updated in March 2021

Nb of styles

15 styles

Nb of glyphs

970 (Roman)
983 (Italic)
1550 (Script)

Contact

Fanny Hamelin
fanny.hmln@gmail.com
www . fannyhmln. xyz
@fanny.hmln

Colophon Foundry
abc@colophon-foundry.oxg
www . colophon-foundry.org
@colophonfoundry

Covered languages

Afaan Oromo, Afar, Albanian, Alsatian, Amis, Anuta,
Aragonese, Aranese, Aromanian, Arrernte, Arvanitic,
Asturian, Atayal, Aymara, Bashkir, Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, Cape
Verdean Creole, Catalan, Cebuano, Chamorro, Chavacano,
Chichewa, Chickasaw, Cimbrian, Cofan, Corsican, Creek,
Crimean Tatar (Latin), Croatian, Czech, Danish, Dawan,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, French, Frisian,
Friulian, Gagauz (Latin), Galician, Ganda, Genoese,
German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich’in, Haitian Creole, Han,
Hawaiian, Hiligaynon, Hopi, Hotcak (Latin), Hungarian,
Icelandic, Ido, Ilocano, Indonesian, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin), Jérriais,
Kala Lagaw Ya, Kapampangan (Latin), Kaqchikel, Karakalpak
(Latin), Karelian (Latin), Kashubian, Kikongo, Kinyarwanda,
Kiribati, Kirundi, , Kuxdish (Latin), Ladin, Latvian,
Lithuanian, Lombard, Low Saxon, Luxembourgish, Maasai,
Makhuwa, Malay, Maltese, Manx, Maori, Marquesan, Megleno-
Romanian, Meriam Mir, Mirandese, Mohawk, Moldovan,
Montagnais, Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar, Norwegian,
Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamento,
Piedmontese, Polish, Portuguese, Potawatomi, Q'eqchi’,
Quechua, Rarotongan, Romanian, Romansh, Rotokas, Sami
(Inari, Lule, Northern & Southern Sami), Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latin),
Seri, Seychellois Creole, Shawnee, Shona, Sicilian,
Silesian, Slovak, Slovenian, Somali, Sorbian (Lower & Upper
Sorbian), Sotho (Northern & Southern), Spanish, Sranan,
Sundanese (Latin), Swahili, Swazi, Swedish, Tagalog,
Tahitian, Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba,
Tsonga, Tswana, Tumbuka, Turkish, Turkmen (Latin),
Tuvaluan, Tzotzil, Uzbek (latin), Venetian, Vepsian, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh,
Wik-Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni
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